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puse: 
B8th St 


CHINESE PAINTING ON SILK MING DYNASTY 


This early Chinese work forms part of the collection of old wall papers of Isabella Barclay, Inc., recently exhibited in New York for the benefit of the Architects’ 
Emergency Committee Fund. 


PRICE 25 CENTS 
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“ROCHELLE IN WHITE” by ROBERT BRACKMAN, A.N.A. 


Ta\\\/@\ ON \(@\ aX OXON 70N\ @N eX 
SSANSSAS GAS SANS 


JANUARY CALENDAR — 


AT FIFTH AVENUE 


SL 


XSAN SS 31 


S ) and duly praise 
ie 15th to 27th Paintings by W. ELMER SCHOFIELD, N.A. a has been done 
¢ xi form, the insti 
% Entire Month Special exhibition of sculpture by AMERICAN ARTISTS 4 re “ om 
e R types of com] 
r AT 15 VANDERBILT AVENUE SD na 


NAS! 


the framework 
Play together | 

“England, v 
in this Xth ce 
and for grace. 
can be expres 
by the infinite 
Nothing prove 
hore impress 


Evening of the 2nd_ Gallery talk on prints by JOHN TAYLOR ARMS 
2nd to 13th 100 selected prints of the year 
9th to 20th ~=96@ Watercolors by LEON CARROLL 


BU 


SOIREE 


DEADSAW 


aN IVeN aN aN Yen venivexive 


mA) 


Jan 


ZA 


%% z throughout the 
‘ Es period.” = Trg 
f §©6d GRAND CENTRAL ART GALLERIES = jE 
Ds ® later religiou 
’e 5 tomes to “a s 
i ° > 9 . tle of Engl 
iS “All That is Sane in Art’ Be one 
Ss 2 earthly instir 
15 VANDERBILT AVENUE New York City FIFTH AVENUE at 51st STREET | BB ot burtesque 


Grand Central Terminal 


some degree 


= 


Former Union Club Building 








%e Fy @ quality, Ru 
B x cluded our ar 
pe B) sublime, whi 
ic -S[ OPEN DAILY, EXCEPTING SUNDAY, 9:30 A. M. TO 5:30 P. M.]¢- BE it Chaucer ; 
e ® tho’ he depl 
C ® vas honest e 
mn ‘ver Englis! 

“OOS SSO VO COO COO OOOO Oren OL OO ON wOyonwOOn yO VON OOO ONG WOO OOO GN VO GON SOONG OS GN VOSA AVON pu 
ss iblddssiigscslininmmprabiginrcniaanisctigaliaccmsalinsa gear TT. (Con 

The Art News The ART NEWS is published weekly from October to middle of June, monthly during July, August and September by the Art VoLuME XXxxI! 


i News, Inc., 20 East 57th Street, New York, N. Y. Subscription, $7.00 per year, 25 cents a copy. Canadian and Foreign subscription, NuMBER 13 
: December 30, 1933 $8.00. Entered as second-class’ matter, February 5, 1909, at the Post Office, New York City, under the act of March 8, 1879. 









oo 


Ihe ART NEWS 


ESTABLISHED 1902 
S. W. Frankel, Pxblisher 


NEW YORK, DECEMBER 30, 1933 








splendid Article 
on England’s Art 
Lately Published 





Background for the Enjoyment 
of Burlington House Exhibit 
Is Provided by Herbert Read 
in Historical Survey 











of the coming Exhibition of 


In view 
pritish Art, opening at Burlington 
House on January 6, we are reprinting 
part of a: illuminating article devoted 





to English art by Herbert Read, the 
new editor of The Burlington, which 
appeared in the December issue of that 
magazine. Owing to its length, we are 
not able to do full justice to the liter- 
ary and critical quality of this work 
which should be read in its entirety to 
ye fully appreciated. Mr. Read’s aim is 
to define the essential characteristics 
of English art, at what moment they 
became apparent, and to trace their 
development. He thus presents an ad- 
mirable background for the enjoyment 
of the coming exhibition, to which a de- 
tailed article will be devoted at a later 
date. 

The distinctively English style “has 
for its main characteristic,” writes Mr. 
Read, “a certain calligraphic or linear 
freedom, and what is more likely than 
the supposition that it was derived di- 
rectly from the linear style par ezcel- 
lence, the Celtic style, which in these 
islands maintained its existence and its 
vitality long after it had disappeared 
from the Continent... . This linear 
quality... is clearly discernible in all 
types of Anglo-Saxon art—in the Alfred 
Jewel no less than the Bayeux Tapes- 
try, but most of all in the illuminated 
manuscripts of the Winchester School 
—the most superb style in the whole 
range of medieval illumination ... The 
freshness and the freedom of these 
drawings, their incredible sureness, 
these qualities have often been noted 
and duly praised; but less than justice 
has been done to the high sense of 
form, the instinct for composition, dis- 
played on every illuminated page. Two 
lypes of composition, one fixed and 
symmetrical, a rigid but crisp scaffold- 
ing, the other free and floating through 
the framework like a careless banner, 
play together in faultless harmony. 

“England, we might therefore say, 
in this Xth century stood for freedom 
and forgrace... expressed as only they 
can be expressed in the plastic arts— 
by the infinite inflections of the line. ... 
Nothing proves the vitality of this style 
lore impressively than its survival 
throughou: the succeeding Romanesque 
Period.” Tracing the history of line 
through early English architecture and 
later religious illumination, Mr. Read 
tomes to “a second general character- 
tic of English art which is present 
from the beginning—I mean what Rue- 
kin, in rather shocked tones, called ‘our 
‘arthly instinet’‘a delight in the forms 
ot burlesque which are connected in 
‘ome degree with the foulness of evil,’ 
Pee Ruskin held, which has pre- 
Br: ur art from ever being properly 
f pei which is present as a blemish 
a el and Shakespeare. ... But 
veil si deplored this quality, Ruskin 
pis enough to admit that ‘when- 

glishmen are wholly without 
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McCORMICK ART 
IN FINE CATALOG| 
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York sale comprises laces, 
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RARE NEEDLEWORK SCREEN 











FRENCH, EARLY XVIIITTH CENTURY 

This specimen, with flower vase design in natural colors on a soft blue ground, is considered one of the finest needle- 

work screens in existence. Formerly in the collection of the late Georges Hoentschel of Paris, it has been loaned 
by French & Company to the exhibition of a French royal suite now on view at the Toledo Museum. 


Loan Exhibition 
of a Royal Suite 
Held in Toledo 


Six Leading New York Dealers 
Send XVIIIth Century Art 
to Recreate the Grandeur 
of Louis XV and XVI Eras 
































TOLEDO.—A most unusual exhibi- 
tion, made possible by the loans of lead- 
ing New York dealers, is now being en- 
joyed by visitors to the Toledo Mu- 
seum. The four temporary exhibition 
galleries have been furnished as a 
French royal suite of the XVIIIth cen- 
tury, with gorgeous tapestries from the 
Beauvais, Aubusson and Gobelin manu- 
factories forming a rich background 
for exquisite furniture of the Louis XV 
and XVI period. The salon, dining hall, 
bedroom and boudoir comprising the 
suite have been re-created as closely as 
possible in the spirit of the epoch and 
in addition to characteristic examples 
by master ébenistes of the period, 
smaller accessories such as screens, 
footstools, clocks and wall brackets add 
to the authenticity and charm of the 
atmosphere. 


This loan exhibition in Toledo is 
naturally fresh evidence of the growing 
interest of all our museums in educat- 
ing the public through authentic period 
rooms. This interest has been stimu- 
lated by the fine work done in this field 
in the way of permanent installations 
in Philadelphia, Minneapolis, Boston, 














Simple dignity characterizes the de 


luxe catalog of the collection of the 
late Edith Rockefeller McCormick of 


Chicago, which will be sold at the 


American-Anderson Galleries from Jan- 


uary 2 to 6. This handsome volume, 


limited to an edition of seven hundred 


copies, is bound in boards in slate gray 
with white back. Gold printing and a 
minimum of ornamentation complete 
The catalog of the New 
jewelry, 
French and English silver, French fur- 
niture, tapestries, rugs and Chinese 
art..The other half of the collection is 
described in a separate catalog and 
comprises the furnishings of Mrs. 
Rockefeller McCormick’s residence in 
Chicago and her villa at Lake Forest. 
These will be sold on the premises un- 
der the direction of the American-An- 
derson Galleries, the week following 
the New York sale. The contents of the 
house and villa include fine French 
furniture, Italian Renaissance furni- 
ture and decorations, Roman marbles, 
rugs, laces, porcelains, silver and 
glass. 

In the introduction to the catalog of 
the New York sale, provided by Leslie 
A. Hyam and Charles Packer, the col- 
lection is characterized as an expres- 
sion of “the felicity of one of the most 
benevolent women of her time. There 
is in the McCormick collection,” the 
authors state, “a luxury containing lit- 
tle of hedonism, the elegance of a fem- 
tnine taste delighting in the intrinsic 
beauty of such things as fine laces and 
tapestries, and capable of fulfilling it- 
self by lending the one to a museum 
and endowing the research necessary 
for a monograph on the other.” 

Approximately one hundred and thir- 
ty-five plates embellish the catalog. The 
majority of them are half-tones but the 
five colored reproductions are fitting 
tributes to the treasures they depict. 
One full page and a double folded page 
of mazarin blue form an admirable 
background for gilded silver wine 
coolers and soupiéres, candelabra and 


, 


other articles fashioned in the same 





Americans Asked 
To Loan Paintings 
To Daumier Show 


A large Daumier exhibition, 
which will assemble the finest 
paintings and watercolors by the 
artist, is being organized by the 
National Museums of France 
to be held next March at Le 
Pavillon de VOrangerie in Paris. 
One of the reasons for the visit 
of Mr. Paul Rosenberg to Amer- 
ica at this time is to arrange the 
loan of important works by the 
artist from American collectors. 

Anyone who would like to lend 
a painting or a watercolor to this 
exhibition is invited to get in 
touch immediately with Mr. Ro- 
senberg at the Hotel Pierre, New 
York, where he may be found 
during the first week of January. 
The French government will as- 
sume all expenses in connection 
with shipping. 





medium, for which Mrs. McCormick’s 
collection is famous. The gleaming 
gold with its delicate ornamentation 
and rich modeling appears to advan- 
tage against the colored pages. The 
color plates of two rare Tournai Gothic 
hunting tapestries and a detail from 
a Tournai Gothic verdure tapestry 
with animals are extremely effective 
representations of the originals. Not 
only are the minute details faithfully 
transmitted, but the color of costume, 
floral decoration, landscape and ani- 
mals are accurately depicted with that 
soft haziness which is an integral part 


(Continued on page 4) 










St. Louis and the Metropolitan Museum 


HOWE PAINTINGS in New York and more recently by the 
BRING FINE PRICES |2#lleries which attracted so much at- 


tention at the William Rockhill Nelson 


LONDON.—The sale of Lord Howe's Museum opening in Kansas City. It is 
collection of paintings by old masters fortunate that museums which are for 
at Christie’s on December 7 exceeded| the moment unable to achieve such 
all expectations by realizing a total of | permanent installations of French, 
£19,732 10s, for ninety-two items. This| American and English furniture, 


is a welcome confirmation of the many 
indications as to the healthy condition should be able through the cooperation 


of the art business in England, a state | and generosity of leading dealers to 
of affairs which is becoming more and | place before the public in special exhi- 
more general. The highest price in the| bition rooms, such outstanding dis- 
dispersal was £2,205, paid by Colnaghi’s plays as that now shown in Toledo. The 


for “Milking Time,” by Cuyp, exhibited 
at Sariineton House of 4 dealers who have made the exhibition 


The paintings which commanded the | possible are Duveen Brothers, French 
best prices were mainly those of the|and Company, Knoedler and Company, 


Dutch XVIIth century school, of 
which the original owner, Mr. Charles Wiltenstein” and Company, Jacques 
Seligmann and Company and Dalva 


Jennens, was particularly fond. This 
gentleman passed on his collection to | Brothers. 
a nephew, William Penn Curzon, from The Beauvais tapestries in the dis- 


whom it came into the Howe family. 
Rembrandt’s “Portrait of a man with play are of especially high quality and 
include a set of four delightful pas- 


long white hair’ commanded the sec- 
ond highest price, being bought by |toral subjects after Boucher and Huet, 
F. Sabin for £2,100, while the same] revealing the romantic idealization of 














Comat or ae er ee rustic pleasures, so typical of the pe- 
was the successful bidder, after riod. Another important Louis XV set 


keen competition, for a “Portrait of a|from the Demachy collection is en- 
Man,” attributed to Frans Hals, for| titled “Les Draperies Bleues”; here, 
Tie Detek achasl watch paitiocs Died too, such details as the flower garlands 
prices are: “A Winding Stream” by | #04 the fringed draperies, with golden 
Hobbema, which went for £735 to|tassels framing the central composi- 
Thomas; a landscape of Salomon van | tion, display in their elegance of design 
Ruisdael, which commanded £651 from and color the finest characteristics of 


Ellis and Smith, another landscape b 
the same artist, for which Colunet! the style of the epoch. A third hanging 


gave £609 and a pastoral scene by |in this group is of unusual interest be- 
oir —e > se kins a —_ cause it combines in one tapestry three 
pea Faro Role Mae - ought £462 sei scenes from Huet’s “Pastorales.” Also 
being purchased by Messrs. Tooth and notable are an extremely beautiful 
Minkin, while two other works by the | Specimen with the royal coat of arms, 
same artist went to Messrs. Heather | woven by Charron after de Colville’s 
and Colnaghi for £420 each. “Elopement of Helen” cartoons and a 

Knoedler and Company obtained a/| 14:, of hangings dating from the early 


portrait of the first Earl Howe on 


executed by J. Ferneley, for £525. Two|series illustrating the Metamorphoses 


(Continued cn page 12) (Continued on page 16) 









































Munich Exhibit 
Evokes Comment 
On Modern Art 


4 The Art NEws Saturday, December 30 
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McCORMICK ART Christmas in Art 
IN FINE CATALOG] Is Central Theme 


Of Detroit Exhipj, 


DETROIT.—An exhibition of Op), 
of the medium in which they are | mas in art, ranging through Europes, 
wit ve painting from the XIIIth to the 


s XVIIIth century, was the third exp), 
No less than fifteen illustrations are | tion of the year in the Detroit ie 


accorded to the collection of museum | of Arts. 
laces, which is one of the finest in| The exhibition is composed hot) ,, 
America. The laces have been widely | !08M8 and of pictures from the ¢o}},,. 


tion of the Insti Se “9 
exhibited in the museums of Buffalo, | of the atinteos para olla Dart 


Brooklyn, Philadelphia, Rochester and | with the Institute’s own Guido 
Detroit, and were on permanent loan oe = school of Ferrara js repre 

: sented in a “Nativity” by Ercole », 
at the Art Institute of Chicago from Roberti, loaned by A. 8. Dre Ole 4j 
















(Continued from page 3) 





By Aveust L. MAYER 


MUNICH.—tThe success of the exhi- 
bition of paintings and drawings by 
Spitzweg, organized by the Heinemann 
Gallery in Munich was so great that 
the gallery was forced to open its doors 
to the public even on Sundays. This is 
not only an event of more than loca) 
importance, but furnishes renewed 
proof of the popularity of this charm. 
ing painter whose work is so full oft 
poetry, humor and unusual taste for 












form and pictorial values. It seems to 1924 until last year. The collection, | charming Garofalo “Nativity” tame 
us a most significant demonstration of which is extensive and judiciously | Van Diemen Galleries, as wel! as “ 
the general feeling of a great part of S the 


chosen, includes specimens of the fin- | Museum’s own Garofalo and Dogg 


Dossi. A fine Tintoretto “Adoration 
est work from the XVIth to thé XIXth the Kings,” loaned by the L vy Gat 


century, ranging from the simple |leries is the high point of the Venetian 
geometrical types evolved from cut- | paintings. There is, also, however. an 
work in early Venice and Florence to | A2nunciation” by Francesco (a gan, 


the later sumptuous and intricate nee- i dias thee ee tee 
dle and pillow laces. The collection is | Galleries, which, with the Cima ee 


especially rich in Italian point laces | Tiepolo belonging to the Museu, make 
and fil tiré of the XVIth and XVIIth |# ee igee sow lei 
centuries. The numerous illustrations Bean ene senate 16 re) resented 


that public which sincerely loves good 
pictures and from whose ranks emerge 
collectors of genuine taste. 


Certainly the different situation of 
modern painting and painters is due in 
a large measure to the international 
economic crisis and to a certain extent 
also to the fact that modern architec- 
ture does not generally admit much 
space for framed pictures or for picto- 
ria] decoration. Moreover, it would not 
be facing facts to say that the public 


















' ig be DE ie ss Beat by the charming Jacopo de} Sella; 
wants to follow these modern produc. calor Ske ey oie gla id ee SP melee Sa. eu as edeees eet cen, “Holy Family,” from the Levy Gal 
ard enpe pe poor A“ py es pang SILVER TANKARD LONDON, 1684 | raphy, which makes evident in repro- ne 2 idl yg = ig yh nn 
aitaa se hse irre teal tee emeetoha ; Included in the first exhibition of the Chambre Internationale des Experts duction the filmy softness of the lace, ‘a 


by Pittoni from Kleinberger j 
as well as the delicate intricacy of the | Viacenza, a Stefano da Ke bs - 


patterns. The daintiest interweavings Verona, loaned by Knoedler, and 

are as clearly depicted as the boldest | small “Nativity” of about 1530 no 
designs, and the complexity of the art | Parma, loaned by A. Seligmann. The 
is conveyed at a glance. northern schools are not so fully rep. 







d’Art in Paris, entitled “Formes sans décor,” which opened on December 9 at 


Obviously it is the task of the artist the galleries of Louis Carré. 


to guide the public and not to be 
guided by it. The real genius reveals | ——____ Aare OL RR TAL IA REE ERA BURR CR AI MIE BS 
a new world, apprehended at first by 
the intelligent amateur and later by 














: : The text, typography and general | resented, yet the fine Altdorfer “No. 
Ut ates Gow sasmenes waren thane Antique and Decorative Arts League format of the catalog, all prepared un- | tivity” from A. S. Drey which was i 

er the direction of the American-An- | Chicago last summer, is well know 
not remain restricted to the small cir- Passes Resolution on Death of Coffin derson Galleries, contribute to the im- | The tesibrabat “Madonna” oat te 






pressive appearance of the-volume. It | Knoedler and the “Adoration of the 
will undoubtedly be a valuable sou- | Kings” from the Antwerp school about 
venir of an art collection which is of | 1540, from E. and A. Silberman, repre- 


great interest to many persons through- | sent the early phase of northern paint. 
out the country. ing. 


that it should have the power and the 
quality to..be comprehensible also to 
the wider public by elevating and in- 
troducing persons of lesser artistic in- 
sight into its sphere. 


There is no really great master who 
has not made a deep impression on 
even the simplest man. Giotto and 
Raphael, Michaelangelo and Titian, Van 
Eyck and Roger Van Der Weyden, Du- 







cle of highly cultivated art lovers, but 
| WHEREAS, The Art World has sustained a great loss in the un- 
timely demise of the late 


WILLIAM SLOANE COFFIN, 




























































































and, aici 


WHEREAS, His unselfish devotion to the distinguished position 
which he held in the Art World, and the faithfulness 
and loyalty in which he carried out the responsibili- 
ties of his office; and, 






















rer and Holbein, Rubens and Rem- PEIPING OSAKA 
brandt, Pa sem and “5 ag Daumier WHEREAS, Through his untiring efforts and generosity he not | CHINA JAPAN 
and Corot—their best works have be- only carried out the functions of his own office, but 


come the property of all the civilized 
world because they have a message for 
every one. From their art as from the 
Bible every person can take away 
something for his own enjoyment and 
satisfaction. The simplest person who 
has a natural inclination toward art 
will become through it better or hap- 
pier, stimulated or moved, as by trag- 
edy, sermon or divine service. 


We do not doubt but that many mod- 
ern artists are aware of their divine 
message, but they will never fulfill 
their task if they persist in their spir- 
itual experiments and pictorial specu- 
lations or if they continue to create a 
rarefied air in which the public is un- 
able to breathe. Certainly the artist 
should neither follow the bad taste of 
the crowd nor comply with the vulgar 
predilections of the public through sup- 
plying the demand for sweet pictorial 
illustrations. He must give content to 
his work. His creations must be free 
of nebulous constructions as well as of 
that new “cold and super-prosaic ob- 
jectivity.” What the sound mind of the 
public wants and deserves is less brain 
and more soul—that soul despised by 
those who were and are bare of it. 
What we demand is that more or less 
unconscious ethos which is radiated by 
the works of all great masters—that 
human sentiment, which makes us ad- 
mire the creations of the great and 
permits us to love the pictures of the 
others, from Far Angelico to Longhi, 
from Memling to Pieter de Hooch, from 
Claude to Renoir, from Aldtdorfer to 
Spitzweg: 


found time to administer assistance and aid others in 
the various fields and departments of the Art World, 
being at all times solicitous of those engaged not only 
in the realm of art, but in the civic institutions; and, 
WHEREAS, Proper tribute should be paid to his memory, 


BE IT RESOLVED, 


That the members of The Antique and Decorative Arts League, 
Inc., mourn the death of the late WILLIAM SLOANE COFFIN, 
President of the METROPOLITAN MUSEUM OF ART, and wish to 
record their expression of respect to his memory; and it is there- 
fore their desire that this small tribute be spread on the minutes 
and this resolution be delivered to Mrs. Catherine Butterfield Coffin, 
his bereaved widow, with our deepest sympathy, to her and her 
children in the hour of their bereavement. 


BE IT FURTHER RESOLVED, 


That the President,and the Secretary be empowered to prepare 
and deliver the above resolution under the name and for account 
of our Association. 


wo 
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ROBERT SAMUELS, 
President. 

















decades supported by much too be-| by too great optimism, by the anxiety 
nevolent critics. This indulgence has| to appear constructive, or by the fear 
been, in the end, favorable neither for| of being unfashionable. 

the development nor even for the ma- Events like the Spitszweg exhibition 


terial existence of the artists. The crit-| may open the eyes of artists as well as| fj 
ics have been afraid to blame, guided| of critics. é; 


680 FIFTH AVENUE NEW YORK 

























Such pictures will be enjoyed. Re- CHICAGO LONDON BOSTON 
garded with the eyes and intellect, 846 N. Michi Ave. 1 treet 
they shall offer feast and refreshment, ii yatiansoired ——— 










strength and recreation, not dull ab- 
stractions or pseudo-mysteries which 
require explanation and commentary. 
Where are the still lifes which sing of 
beauty and variety of the forms and 
colors of nature? Where are the land- 
scapes which convey the sense of 
greatness, the high purpose of tragedy, 
the lyric beauty of poetry? Where are 
the landscapes which intensify, not im- 
poverish nature? Where are the com- 
positions which are more than mere 
brainwork, which reveal again a new 
personal world? Where are the figure 
paintings which will satisfy us more 
than the “art pour l'art” ideal and 
which are full of deep religious feeling 
however remote from conventional re- 
ligious topics the subject may be. 

Artists have worked during the last 
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dean AMERICAN GENRE 
- PAINTINGS 

| Vii 
itute P 

‘ Newhouse Galleries 
h of : The XIXth century American paint- 
lee. zs, now on view at the Newhouse Gal- 
Part ries glorify the pioneer spirit, as 
ing those of today do that of an industrial 
» da iyilization. These forefathers of ours 
epre. her ships with as much affection as 
le dj pe today expend on derricks, and we 
nd a wet too ‘that both realism and romanti- 
Nn the a found expression in ways that are 
3 the ° go dissimilar. Many phases of life 
JO8g0 ‘uring the last century are illustrated, 
On of fom the scenes of the frontier, to views 
Gal- ; Broadway, the Hudson River, ro- 
etian mantic country idylls and intimate de- 
Tr, an pictions of family life. “Indians Hunt- 
data ing Buffalo,” by Joshua Shaw, H.N.A., 
wr reveals a fine sense of movement, al- 
rich 


peit some what impeded by heavy use 
of pigmen'. “View on the Hudson,” by 
John Ludlow Morton, N. A., also dis- 
plays fine miniature drawing, especially 
t0 pe noted in the buffalo in the fore- 
ground, hile the painting of “Astor 


| and 
Make 


ented 
€llaio 


Gal. House and View of Broadway Looking 
from south,” by William Henry Bartlett, 
ition” which we reproduce, demonstrates the 
from degradation that recent years have 
from yrought on that historic thoroughfare. 
nd a the “Barly Train on the New York and 
from Harlem Railroad,” by George H. Durrie, 
- The whose work was greatly popularized by 
y Yep. Currier & Ives, will greatly amuse vis- 
“Na itors by its concentration on the real- 
ras in istic details as well as by providing in- 
nown, terest of an historical nature. The 
ed by Newhouse Galleries are here, as else- 
ft the where, to be complimented on the fact 
about that they have spared no pains in as- 
repre- sembling data which will appeal greatly 
paint: to the student of early life in this 


country. 

In quite different vein is the ‘“Por- 
trait of Matilda Margaret Temple,” by 
John Vanderlyn, in which the sweet- 
ness of childish character is admirably 
rendered. William Sidney Mount has 
depicted a genre scene of lady seated 
with sewing basket, with two admiring 
swains in attendance, which is charac- 
terized by a luminous handling of pig- 
ment and lively exvression—L. E. 


WILLIAM RANKEN 


Knoedler Galleries 


William Ranken, though principally 
known for his portraits of Queen Mary, 
Princess Christina and other renowned 
European subjects, has since 1916 been 
naking a name for himself upon Ameri- 
can soil. A society painter, he follows 
the tradition of suave, fashionable por- 
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vive the same feelings, though a bit 
less dramatically, that we experienced 
on reading Shaw’s Joan. Certainly, this 
almost legendary tale of a simple 
peasant girl, inspired by divine 
“voices” to lead her vanquished France 
to martial victory, and subsequently 
betrayed by that country, allows for 
powerful, almost breath-taking, illus- 
tration. However, this point of view 
being personal, we must neither ex- 
pect nor demand the same treatment 
in all cases. Monsieur Maurice Boutet 
de Monvel’s drawings are certainly apt 
from his angle, which we quote here 
from the preface to the volume. 


“Open this book with reverence, my 
dear children, in honor of the humble 
peasant girl who is the Patroness of 
France, who is the Saint of her country 
as she was its Martyr. Her history will 
teach you that in order to be victori- 
ous, you must have faith in victory. 
Remember this in the day when your 
country shall. have need of all your 
courage.” 





By CHARLES CALEB WARD 


In the second annual exhibition of American genre paintings depicting the 





traiture laid down by English schools 
and pursued up to the present date, 
perhaps ad infinitum. An elegant style 
must certainly accompany such re- 
nowned names as the trio of Mrs. Van- 
derbilt, Mrs. Harry Payne Whitney and 
Countess Szechenyi, admirably arrang- 
ed in graceful poses at the Breakers, 
Newport. Add to these, Mr. Cole Porter, 
Mrs. Samuel Barlow, Princess Hohen- 
lohe, Lady Mary Lygon, the late Elisa- 
beth Marbury, Mrs. Edwin D. Morgan, 
Jr.. Mrs. John Jenney, Mr. Ernest 
Thesiger and Mrs. Thomas Metcalf, 
and one will wonder whether the honor 
of encounter should be bestowed upon 
the artist or sitter. It remains that 
after seeing in what an advantageous 
light these personages are presented, 
we decided the honor of cooperation 
to be a draw. Indeed Captain Overton 





pioneer period now current at the Newhouse Galleries. 


must be a distinguished figure to be 
reproduced with such virility before 
his fireplace. The like may be said of 
Mrs. George R. Siedenburg beside a 
garden wall and Mrs. Ernest Thesiger 
at her desk in Warbrook. Especially 
interesting is the palpitating scene of 
“Off to Court.” Here Mr. and Mrs. 
Lewis Bruce with the Lady Veronica 
Bruce appear in the full magnificence 
of court regalia while their children in 
jersey sweaters and skirts, and a de- 
voted pekinese are admiring specta- 
tors.—J. S. 


MAURICE BOUTET DE 
MONVEL 


Wildenstein Galleries 
The drawings of Maurice Boutet de 
Monvel for the Jeanne d’Arc album re- 
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SPECIAL TERMS TO THE TRADE 


A rare Queen Anne 
Sideboard Dish. 
Maker, John Char- 
tier, London,’ 1707. 
Engraved with the 
Arms of Henry 
Lawrence of St. 
Ives, Co. Hunting- 
don. Diameter 24 
inches. 


A Specimen from my Collection of Early English Silver 


KNOEDLER 


This reflection is undoubtedly of ro- 
mantic nature. Hence the illustrations 
are of glamorous rather than of electri- 
fying quality. Joan is a sweet fair maid 
set against a background of medieval 
pageantry. The figures move gracefully 
across the page as they do in children’s 
fairy tales. Nowhere do we feel the 


sense of weight and conflict which is 


the essence of drama. 

This graceful and light conception is 
reinforced by the artist’s style of draw- 
ing. The pen and ink sketches are 
mainly delicate and precise drauglits- 
manship dwelling upon line rather 
than form. So excellent are these con- 
tours that it is to be regretted that the 
illustrations were filled in by color, by 
no means this artist’s forte. 

In a panel originally painted for the 
Basilic at Domremy, we see his inter- 
pretation of the “Visions.” Joan, pray- 
ing in the rustic scene of sheep grazing 
in the meadow, sees the vision of her- 
self gloriously clad in blazing armor 
while at either side are two feminine 
figures bearing helmet and sword. J. S. 
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GROUP EXHIBITION 


Macbeth Galleries 


To those who have almost despaired 
of a half way presentable group show, 
let this one by members of the Louis 
Comfort Tiffany Foundation be some- 
what of an encouragement. There is 
nothing to stimulate thought, nothing 
to warrant an over-emotionalism, but 
there is an abundance of good paint- 
ing which is at times relieved by 
that certain quality which makes for a 
work of art. Perhaps there is nothing 
but almost photographic representa- 
tion in the “Delphiniums” of C. G. Nel- 
son and the “Main Street” of Joseph L. 
Cain. There is, however, a great deal 
more than craftsmanship underlying 
the faithful brooding portrait study 
which Luigo Lucioni has to offer, Um- 
berto Romano’s “Hunter” and Byron 
Thomas’ “Lighthouse.” 

Many names may be added to this 
group whose work is becoming fa- 
miliar. Let us not omit H. Francis 
Criss, borrowed from the Barbizon 
“American Group,” whose “El,” simpli- 
fied almost to stylization, makes us re- 
gret that a talent such as his should 
be submitted to surface imitation. The 
“Wintry Evening” of Howard Ahrens 
can be well appreciated this week, with 
the scene of bitter coldness conveyed 
by groups of men huddled in doorways 
and headless overcoats ‘shivering up 
the street. Poetic grace accompanies 
Kimon Nicolaides’ “Symphony,” while 
another water color of Karl Free’s 
entitled, “View Over Hills,” presents 
a commanding outlook over a majestic 
landscape. Other artists of this guild 
are George Picken, Stuart Edie, Bruce 
Mitchell, McVey Cother, Gerald Fos- 
ter, Stuart Eldredge, B. W. Tomlin, 


Alice Murphy, Algot Stenbery, David 
McCosh, Andrew Winter, Monty Lewis, 
Edna Reindel and William Taylor. 
—J. 8. 


MADELEINE LIEBERT 
VON STANGE 


Ferargil Galleries 


Because no fling of imagination on 
our part can suitably describe the fin- 
ger and fist art of Madeleine Liebert 
von Stange, we shall trespass upon the 
summary of W. Dangaix Allen as aid 
in this dilemma. 


“Hands and eyes pick up the inform 
mass. ... They dance it over the pa- 
per. ...It frees him who sees (as well 
as the artist) from bondage to the ma- 
terial. 

“It leaps us direct into exotic yet in- 
ternal dreams that would. thrill Coc- 
teau the Spectral Poem or Eisenstein 
the Vibrant Camera. 


“Yet like all creating that finds a way 
up without too material barrier from 
the heart (that rhythm hunting thing 
in all of us)... like Chinese and 
Hieratic characters .. . like color mur- 
murings of happy children and mad 
poets and dancers .. . these pictures 
need no deciphering to be enjoyed. 


“But hang proud of their surface 
beauty in very modern or very Louis 
rooms.” 

Somehow, it seems all very wonder- 
ful and profound to us, the uninitiated 
—at least the quotation does. As for 
“the new technic, which was first used 
to train the timid hands of young chil- 
dren,” we are reminded of the old 
nursery rhyme: 


PAINTINGS 


The Art NEws 


Little Jack Horner sat in a corner 
Eating his Christmas pie. 
He put in his thumb and pulled out a 
plum 
And sald what a good boy am I! 
We wonder what Madeleine Liebert 
von Stange would pull out of her pie 
were she to stick in a little pink toe... 
or...oh well!—4J,. S. 


CHARLES A. AIKEN 


Fifteen Gallery 


Fourteen paintings, most of which 
are oils, mark Charles Aiken as one of 
the most talented members sharing the 
distinction of one-man shows this 6ea- 
son. The majority are flower subjects 
which will probably provide more en- 
joyment than the scattered portraits. 
“Mexican Huckleberry,” with the sub- 
ject set in a glass vase against a deep 
red background, has elements of that 
refined quality which marks much of 
his work. At other times, the artist 
comes out of his shell, as it were, to 
produce garden nooks of free and 
reckless abandon, such as we see in 
“The Iris Bed.” Carrying on this gay- 
ety in “Mountain Laurel,” he has de- 
vised an uninterrupted but not mo- 
notonous pattern from the same flower 
form. The crowning point lies in “The 
Old Stump” where Mr. Aiken seems 
to have caught the deep mysteries of 
a simple wooden form dotted with fun- 
gus growth and surrounded by a rush 
of lacy fern. Something rather inti- 
mate in this painting serves to unite 
closely the artist and the viewer. The 
general exhibition of members’ works 
includes, as usual, familiar artists seen 
in recent achievements.—J. S. 
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Charging Bias in Selection, 


“Accusations of unfairness and fa- 
voritism on the part of the New York 
Regional Committee of the Public 
Works of Art Project flew thick and 
fast at a meeting in the Russell Sage 
Foundation of about one hundred and 
fifty unemployed artists,” we learn 
from The New York Times of Decem- 
ber 28. 

“Several of the artists charged that 
Mrs. Juliana Force, chairman of the 
local committee, and Mrs. Gertrude 
Vanderbilt Whitney, one of its mem- 
bers, were ‘playing favorites’ in select- 
ing artists for the $34-a-week relief 
jobs. 

“The actual need of the artist seemed 
of less importance to the committee 
than the fact that his work was known 
to Mrs. Whitney or Mrs. Force, it was 
charged. Several of those present ex- 
pressed the belief that the work of the 
PWAP painters would find its way into 
private museums and private collec- 
tions instead of public buildings. 

“One painter said he had definite 
knowledge that a man with a regular 
income of $350 a week had been placed 
on the PWAP payroll. A dozen others 
testified that, although they had been 
among the first to register with the 
committee, their names had been passed 


over in favor of others who had , 
registered at all. 

“The assembly finally adopteg Peay 
lutions calling for the sending Of con 
mittees to Mrs. Force and to May, 
elect LaGuardia to express their Brier. 
ances and demand satisfaction. One 
committee will visit Mrs. Force today 
and submit to her a series of « oe 
questions.’ The primary object of t 
committee designated to see My le 
Guardia is to obtain his consey, t 
hold an exhibition, in some Dublie 
building, of the works of wu ™M ployed 
painters who have not been place on 
the PWAP list. This reques: 


will Dot 
be made until after Jan. 1.” 


PHILADELPHIA 


An exhibition of the pai 
Boris Aronson, Milton Aver » Eugene 
Higgins, Sidney Laufman, Carles |» 
gasa, Paul Mommer, Elliot Orr ay 
Jacques Zucker, which will illustrat 
the forthcoming book on America 
painting by Marchal E. Lanidgren, 7, 
wards Romanticism, was placed yy 
view at the Mellon Galleries on Decoy. 
ber 27. Mr. Landgren delivered a |x. 
ture at the Galleries on “Romanticisy 
in American Painting,” coincident with 
the opening of the exhibition. The paint. 


tings by 


ings will be on view until January 1f, 
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OLD AND MODERN MASTERS 


144, 145, 146 NEW BOND STREET, LONDON, W. 1. 


DURAND-RUEL 


INC. 


PAINTINGS 


New York. .... 
12 East 57th Street 


SEE a aanamae feraes 


37 Avenue De Friedland 


RAINS 


Auction Rooms, Inc. 


Auctioneers & Appraisers 


3 EAST 53d STREET 
NEW YORK 


The Present Auction Market for 
Fine Paintings, Antique Furniture, 
Rare Books, Objects of Art and 
other Antiquities is an especially 
good one. 


Fine Arts collectors, as well as buy- 
ers of Furnishings, Rugs, Silver and 
Jewels are frequent visitors to our 
Galleries, situated one door from 
the world-famous Fifth Avenue. Our 
organization is well-equipped for 
the dispersal of such articles, and 
sales for open dates on our calendar 
are now being solicited. 


A Department is maintained for 
Estate Sales, and liberal cash’ ad- 
vances can be arranged on the 
property prior to its exhibition and 
sale. Your communication will be 
held in strictest confidence. 


For information concerning 
current exhibitions and sales 
please consult the Auction 
Calendar of The Art News. 


Sales Conducted by 
Mr. HARRY HIRSCHMAN 


CABLES: COLNAGHI, LONDON 


LILIENFELD GALLERIES 
VAN DIEMEN & CO. 


PAINTINGS 
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FINE FURNITURE 
WORKS OF ART 


AND DECORATIONS 


From Various Collections 


and Estates 


Exhibition Commencing 


January 6th 
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Madonna and Child py THE MASTER OF THE GOTHIC 
BUILDINGS, FLORENTINE: XVI CENTURY 


Unrestricted Sale: January 11-12-13, at 2:15 p.m. 


\RENCH, English, American, and Italian 
furniture. An important group of clas- 


sical and Gothic- Renaissance sculptures 


and paintings, including: a Greek bronze 


Early blue Staffordshire, silver and silver- 
plated ware, Chinese porcelains, pottery, 
and bronzes. Fine old velvets, embroid- 


eries, brocades, damasks, and antique poimz 





of Alexander, a Pentelic marble das relief, a 
Rossellino Virgin and Child, a Della Robbia 
example, and panels by Fra Angelico, 
Bernard van Orley, Stefano di Giovanni, 
and the Master of the Gothic Buildings. 


de Milan and Venise laces and linens. 
Important Brussels, Felletin, and Aubusson 


tapestries. Chinese and Persian carpets. 


Property of the estates of the late Henry 


Remington bronzes and a fine Barye animal 
group. Ancient glass, stained glass panels, 
Renaissance objects of art including: carved 


ivories, majolica, bronzes, and _bibelots. 


Walters, William D. N. Perine, Alfred S. 
Seligsberg, and Charles A. Schieren. Also 
from the collection of Mrs. H. K. Stokes 
and other sources. 
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FOR UNITED STATES AND STATE TAX, INSURANCE, AND OTHER PURPOSES 7 CATALOGUES OF PRIVATE COLLECTIONS 


Madison Avenue, 56th to 57th Street - New York 


Hiram H. Parke, President Orto Bsrnet, Vice-President ArTHUR Swann, Vice-President 


SHIRLEY Fatcke, London Representative, 77 Brook Street, Grosvenor Square, London, W1 
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RECENT ART 
BOOKS 


Picture Books 


Published by the Metropolitan 
Museum of Art 
Price 25 Cents 


The American Wing, published by 
the Metropolitan Museum of Art, is the 
latest addition to the series of small 
picture books issued by the Museum 
from time to time. This new member 
of the group contains an introduction 
by Joseph Downs and twenty plates of 
various rooms, presenting character- 
istic examples of American woodwork, 
wall paper, furniture, and other details 
of decoration. 

The preceding booklet, Italian Re- 
naissance Sculpture, contains within 
its dozen pages twenty collotype plates 
of the Museum sculptures, including 
such pieces as Antonio Rossellino’s 
marble relief of the Madonna and 
Child, the Nativity group of terra cotta 
from the same sculptor’s workshop and 
other charming items from the Floren- 
tine school and later Renaissance. A 
brief introduction by the late Mr. Jo- 





“SCENE FROM THE LIFE OF JEANNE D’ARC” 


This mural panel is on view in the exhibition of the artist’s work at the Wildenstein Galleries. 





seph Breck, Curator of the Department 
of Decorative Arts at the Museum, 
gives an illuminating indication of the 
conditions from which the art of the 
Renaissance arose and a sketch of the 
development of the principal schools of 
sculpture in Italy as exemplified in the 
Museum’s collections. 

Attractively bound and printed, this 
series of books of which The American 
High Chest was the first number, is|alog of Thomas Rowlandson’s water- 
useful not only to the student of art but | color drawings reminds one again of 


CATALOG OF ROWLANDSON’S 
WATERCOLOR DRAWINGS 


Published by Frank T. Sabin, 
London 
Price, 7/6d 


This magnificently illustrated cat- 





to the casual museum visitor who ap-| the artist's outstanding merits as a 
preciates instruction at the time of the| landscapist and seascape painter. This | 
visit and cherishes a’concrete souvenir|;is a valuable contribution, since! 
long after. posterity’s lavish appreciation of! 


OLD 
MASTER 
PAINTINGS 


EXHIBITION AND SALE 
The Noted 


EDWIN D. KRENN 


COLLECTION OF 


CHINESE ART 


Removed from his Chicago residence for immediate disposal 


OVER 700 OBJECTS 


Including: 


The important Wood & Bronze Sculptures dating from the T’ang 
to the Ming Dynasty; fine Imperial Jades; Rock-Crystals; 
Rose-Quartz; Amber and Ivory Carvings 


A rare opportunity to obtain fine examples at 
unusually low prices 


RALPH M. CHAIT 


GALLERIES 


600 Madison Avenue, New York 


ete se it 


fortunately caused a_ corresponding 


| insensitiveness to his many other gifts. 


Mr. Sabin has for some time concen- 


made a comprehensive collection. With 
the material at hand, he is in an excel- 
lent position to substantiate his claims 
that had not the artist been lured by 
his immediate success in caricature to 
devote himself to a great extent to it, 


| 
He 
trated on Rowlandson’s work and has |sketches of 
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By MAURICE BOUTET DE MON VEL 


eae = = : — = ———— — a — 
Rowlandson as a caricaturist has un-|apart from his superb draughtsman- BERMAN PAINTING 


ship, is valuable as an authentic index 
to the life of the early XIXth century. 
brought to his incomparable 
contemporary life and 
manners an intimacy and a humor 
which render even his most scathing 
satires sympathetic and appealing. 
The vogue for his work is definitely on 
the increase, and the new catalog, 








RECENTLY BOUGHT 


Eugene Berman’s “Park at St. Cloyd” 
| has recently been purchased by the 
Duncan Phillips Memorial Gallery jy 
Washington through the Julien Levy 


he might well have ranked eventually | which emphasizes anew the artist’s | Gallery. The painting is now on viey 


with Gainsborough and Reynolds. 
To the present age, Rowlandson, 


ESTABLISHED 1848 


CABLES: SABINUS, LONDON 


THE 


FINE ART SOCIETY 


Estd. 1876 


FINE ETCHINGS 
by 
OLD and MODERN 
MASTERS 


148 NEW BOND STREET 
LONDON, W.1. 


CABLE: FINART, LONDON 


C. T. LOO & CO. 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 


Chinese 
Antiques 


SER 


Branches 
SHANGHAI 


varied gifts, should be of value to col- 
lectors. L. G. S. 


FRANK T. SABIN 


172 NEW BOND STREET, LONDON, W. 1 


in the artist’s one-man exhibition g 
the Art Institute of Chicago. 
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Degas Purchased 
By Smith College 
Is Now on View 


NORTHAMPTON.—The acquisition 
of “La Fille de Jephthé by Degas has 
recently been announced by the Smith 
college Museum of Art. This painting, 
one of the most important Degas’ to be 
prought to this country, was acquired 
directly on its arrival in America and 
has not been shown prior to the dis- 
play at Smith College. The painting is 
an early work, dating from the “six- 
‘jes,” but it is more sophisticated and 
possesses more of the characteristics 
of the late Degas than other early 
painting = of the master. Never brought 
fully to completion, this canvas is done 
in the grand manner and the artist's 
interest in its subject is evidenced by 
the existent series of studies made on 
the painting over a period of more than 
twenty years during which it was kept | 
in the studio. The color tonality is 
very fine and lends to the whole paint- 
ing a unity and warmth which many 
of the later works do not possess. 

An exhibition of Degas paintings, 
jrawings, charcoals, lithographs and 
pastels opened at the Smith College | 
Museum on November 28 and will con- 
tinue until December 18. The works 
have been borrowed from museums, 
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t. Cloud” dealers and private collections and are 
1 by the representative of the artist’s varied 
allery in output. A complete list of works on 
ien Levy yiew and their lenders is herewith ap- 
on view pended : 
bition at “Uncle and Niece,” “The Millinery 
Shop.” Lent from Mr. and Mrs. Lewis 
Larned Coburn Collection (through the 
——y courtesy of the Art Institute of Chicago). 
“Mile. Fiori in the Ballet of ‘Laj} 
Source.’ ”’ Lent by Brooklyn Museum. 
Four bronzes. Lent by Frank Crownin- 
shield. 


“Portrait of Achille de Gas.’’ Lent by 
the Chester Dale Collection. 

“Portrait of a Woman” and “Two 
Women Seated.”’ Lent by the Detroit In- 
stitute of Arts. 

“Man’s Head” (1884). 
Ruel. 

“Man on Hands and Knees,”’ ‘Reclin- 
ing Woman,” “Standing Woman,” ‘‘Study 
for Portrait of Diego Martelli’ and 
“Woman with Hands at Neck.” Lent 
through the courtesy of the Fogg Art Mu- 
seum. 

‘Femme Assise Tenant un Chien aux 
Genoux’”’ (pastel) and ‘‘Bather’’ (charcoal 
drawing). Lent by C. W. Kraushaar Art 
Galleries, 

“Le Maitre de Ballet.’’ Lent by Henry 
Mcllhenny. 

“Race Course” and ‘‘Portrait of a Lady” 
(drawing). Lent from the Miss Lizzie P. 
Bliss Estate (through the courtesy of the 
Museum of Modern Art). 

“La Baisse du Rideau’ (pastel). 
by Mr. Robert Treat Paine, 2nd. 

“Dancers Preparing for the Ballet.” 
lent by Mr. and Mrs. Potter Palmer. ~ 
“La Savoisienne” and ‘Five Artists” 
| (pastel), Lent by Rhode island School of 
| 
| 
| 
| 


Lent by Durand- 





Lent 


Design Museum of Art. 
“Gentleman Rider” (drawing), ‘‘Chan- 
m euse de Café Concert” (lithograph), ‘‘Aux 
Ambassadeurs: Mlle. Becat”’ (lithograph). 
lent by private collection, New York. 
“Portrait of Diego Martelli’ and 
‘Femme au Menton Levé’’ (pastel). Lent 
by Jacques Seligmann and Co. 
“Femme Mettant ses Gants” 
Lent by James Thrall Soby. 
“Ballet Dancers.” Lent by Marie Ster- 
Ner Galleries, 
“Portrait de jeune femme” and ‘La 


the ation au foyer de l’Opera.’”’ Lent b 
the Oseph Stransky Collection (throug 
Pemyee of the Worcester Art Mu- 


(1875). 
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“EN BATEAU” 


The ART News 


By MARIE LAURENCIN 


Recently presented by Mr. Paul Rosenberg to the collection of the William Rockhill Nelson Gallery of Art in Kan- 





sas City. 










HOLDS EXHIBITS 


The exhibition of one hundred prints 
by European and American artists, on 
view at the Brooklyn Museum until 
January 12, brings together’ those 
prints chosen for publication in the 
annual Fine Prints of the Year 1938. 
Included in this group of prints is the 
past year’s work of many of the lead- 
ing artists of the world and several 
newcomers have been added to the list 
of familiar names. In the American 
section, James E. Allen, Beatrice Levy, 
T. W. Nason and Alexander Z. Kruse 

















Mr. Lionel Harris 
Holds Exhibition 
At the Ambassador 


Lionel Harris, Jr., of London, 
who recently arrived in this 
country, is staying at the Am- 
bassador Hotel, where he will re- 
main until the middle of Jan- 
uary. He has added some fine new 
acquisitions to his exhibition, 
now on view at the hotel. 















have joined the ranks of the well- 
known artists, among whom are in- 
cluded John Taylor Arms, Auerbach- 
Levy, Peggy Bacon, Kerr Eby, Childe 
Hassam, Harry Sternberg, Thomas 
Handforth and Mahonri Young. Miss 
Susan A. Hutchinson, Curator of 
Prints of the Brooklyn Museum, has 
for the third time edited the American 


section of above-mentioned publica- 
tion, and it is largely due to her efforts 
that the Museum is enabled to present 
the current exhibition. 

The English section of fine prints is 
edited by Malcolm C. Salaman, well- 
known British critic. Etchings chosen 
by Mr. Salaman to represent the Brit- 
ish and Continental fields include the 
work of S. van Abbé, Edmund Blam- 
pied, Arthur Briscoe, G. L. Brockhurst, 
A. Hugh Fisher, Enid Butcher, Robert 
Austin, Harry Morley, E. Heber 
Thompson and Leonard Squirrell. 

Another exhibition now current at 
the Museum is the collection of house- 
hold objects made by members of the 
Southern Highland Handicraft Guild. 
The members of this organization live 
in the isolated mountain districts of 
Virginia, West Virginia, North Caro- 





































ST. GERMAIN 


















lina, Tennessee, Georgia and Kentucky, 
where they produce a variety of ob- 
jects, such as hearth brooms, baskets 
and woven pieces. 
done in natural wood colors or stained 
with native dyes and the art of weav- 
ing is demonstrated. by objects ranging 
from the simplest baby blankets to 
beautiful damasks. 

Of the handicraft centers in this ex- 
hibit which have included textiles col- 
ored with native dyes mention should 
be made of the John C. Campbell Folk 
School, Brasstown, N. C., The Weave 
Shop, Saluda, N. C., and the Pine Moun- 
tain Settlement School, Pine Mountain. 
One item of great interest is the strik- 
ing blue, madder and white blanket 
made by Ophie Jackson, who raised the 
sheep, carded and spun the yarn, dyed 





The baskets are 
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it with vegetable dyes, worked out her 
own design and wove the blanket on 
The Cherokee 
Indian handicrafts are also well repre- 
sented, the tribe having learned new 
manual skills while continuing the old 


her old mountain loom. 


ones. 
Remarkable photographic 


paniment to the exhibition, which 


be on view until the end of this month. 

In the Wilbour Memorial Hall of the 
Brooklyn Museum an exhibition of an- 
cient beads and related objects is on 
view and will remain through January. 
The entire history of bead making and, 
at the same time, the development of 


the mastery of glass technique is 


sented in the show and the display of 
more than a hundred strands of beads 
is supplemented by jewels and small 


interpre- 
tations of mountain people by Doris 
Ulmann are a most appropriate accom- 








































objects connected with the customs of 
the peoples who wore the beads. 

The collection is owned by Mrs. John 
Morrin, American private collector, 
who has gathered the items both here 
and abroad through the past twenty- 
five years. In many cases she has com- 
pleted a strand of a certain type by 
adding bead by bead as she was able 
to secure them. Her collection has been 
declared by Professor Jean Capart, 
Director of the Royal Museums of the 
Cinquantenaire, to be the best of its 
kind in the world, and it is familiar to 
leading experts of the United States. 
This is the first time that it has been 
shown publicly although Mrs. Morrin 
has loaned individual objects to the 
Metropolitan and other museums, 


The earliest beads shown are the pre- 
dynastic amber and shell beads dating 
before 3500 B. C. and from that time 
almost without a gap the development 
of this form of adornment is traced 
through five thousand years ending 
with Italian star-beads of the VIth cen- 
tury A. D. and Rakka beads of Persia 
in the XIIIth century A. D. The ma- 
jority of the necklaces are of glass and 
include such types as eye-beads, luli- 
beads, stratified glass, gold-glass beads 
and the fascinating face-beads, the last 
named bearing inlaid female portraits, 
in which the faces are little more than 
one-eighth of an inch in diameter. 
There are also a number of objects 
from the City of Akhenaten, the heretic 
king of the XVIIIth dynasty. One of 
the rarest beads in the collection is a 
silver one which bears the cartouche of 
the great King Usertesen of the XIIth 
dynasty. 

Among the related objects that form 
a background and complement to the 
bead collection is a set of small tanagra 
ornaments which were gilded to resem- 
ble gold and were used as a substi- 
tute for the gold work in Greek burials 
of the IIIrd century B. C. 
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NEW DEPARTURES 


Standing upon the threshold of the 
New Year, THe Art News is of the 
opinion that a broader scope of interest 
in its pages may meet with a pleasur- 
able reception from both old friends 
and new subscribers. With the passing 
of several valuable monthly publica- 
tions and the restrictions which have 
fallen upon others, many fields are now 
actually without representation. Natu- 
rally, it will scarcely be possible for 
us to burgeon forth in an immediate 
response to all of these varying claims, 
but with the cooperation of our read- 
ers we hope for much in the future. In 
order that we may better gauge the spe- 
cial preferences of the moment and feel 
our way towards future developments, 
we are instituting a column of corre- 
spondence. We hope that all those who 
have definite opinions to express will 
not hesitate to come forth in this open 
forum with constructive criticisms and 
suggestions. 


As a first feature of general interest 
to all the art world, we are launching, 
early in January, 1934, the beginning 
of our thirty-second year of publica- 
tion, a series of profiles of leading col- 
lectors and artists. Furthermore, we 
hope in the near future, through the 
medium of de luxe special issues, to 
cover in a scholarly way the wide field 
of American and European antiques 
and the decorative arts, as well as old 
masters, rare sculpture, modern art. 


Naturally, none of these new inter- 
ests will in any way conflict with the 
regular departments of THe Art NEws, 
which have been of major importance 
for many years. As a paper which has 
owed its long life and success to the 
loyal patronage of far sighted dealers 
and to the cooperation and interest of 
our leading museums, we will continue 
to report as fully as possible all inter- 
esting news in the art market and de- 
velopments in the museum field. Our 
auction news and price reports from 
both America and Europe, which have 
been a unique feature of the paper, will 
also continue to hold an important 
place in our columns. And in the field 
of art we will continue our policy of 
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“ASTOR HOUSE AND VIEW OF BROADWAY LOOKING SOUTH” 


By WILLIAM HENRY BARTLETT 


Included in the second annual exhibition of American genre pain‘ings depicting the pioneer period now current at 








the Newhouse Galleries. 











giving constructive and unbiased erit-| 
icism of all exhibitions of general in- 
terest. 

In closing, we would like to take this 
opportunity to clarify our stand on 
American art which has perhaps been 
subject to some misinterpretation from 
over-zealous patriots. THe Arr News 
holds no brief for the supremacy of 
French art as such and is most sin- 
cerely interested in the development 
of a true American school which will 
win recognition and admiration both 
here and abroad. But we feel that only 
through constructive criticism and 
clear facing of present conditions can 
true progress be made. We are too 
deeply concerned with American art 
to give it empty praise, but hope that 
through reviews of current exhibitions 
and analysis of various trends revealed 
in representative group shows, our 
genuine interest and support of all that 
is hopeful and sincere in American art 
may be manifest. 





Obituaries 





F. A. WHITE 


Frederick Anthony White, widely 
known in London art circles, died re- 
cently at his home in that city at the 
age of ninety-one. Mr. White’s artistic 
discernment in his role of connoisseur 
and collector was demonstrated by the 
pictures and other objects from his col- 
lections which he loaned to retrospec- 
tive exhibitions at the Royal Academy 
and the Burlington Fine Arts Club. 
Although he took a keen interest in all 
forms of art, ancient and modern, his 
special leaning was toward the build- 
ing craft, and no phase of London’s 
architecture escaped his scrutiny. Mr. 
White was a member of the Executive 
Committees of the National Art Col- 
lections Fund and of the Society for 
the Protection of Ancient Buildings, 
an F. S. A. and an active supporter of 
various societies. 


PAUL KONODY 





Paul Konody, one of Great Britain’s 
most noted art critics, died recently in 
London, following an operation. He is 
deeply mourned, nct only by his fellow 
critics but by the many young artists 
in the establishment of whose reputa- 
tions he was instrumental. 

Born in Budapest in 1872, Mr. Konody 
was educated in Vienna and came to 
England in 1889, settling in London, 
where he quickly gained a reputation 
as a critic of outstanding ability and 
kindliness. Art critic of The Daily 
Mail, he was known also for his con- 
tributions to The Observer and for his 
various books which gave evidence of 
wide erudition.in the art of all coun- 
tries and periods, and of a penetrating 
critical faculty. 

Editor of The Artist before he 





Mr. Richard Beer 
Contributing Editor 
To The Art News 


Mr. Richard Beer, who is 
known to our readers through ar- 
tices which have appeared from 


time to time in these pages, will 
be a reguiar contributing editor 


to THe Art NeEws, beginning 
with the New Year. Mr. Beer will 
write feature articles of general 
interest, including profiles of col- 
iectors and artists. 








reached the age of thirty, and soon aft- 
erwards appointed Master of the Junior 
Art Workers’ Guild, Mr. Konody early 
took his place in the London art world. 
He was for many years honorary sec- 
retary of the British Committee of the 
Venice International Exhibition and it 
is to his credit that Britain is still rep- 
resented at the Venice international 
exhibitions. Other positions of impor- 
tance which he held included that of 
honorary secretary and art adviser to 
the Canadian War Memorial Fund, and 
that of commissioner in Great Britain 
for art sections of the Canadian Na- 
tional Exhibition. It was through his 
efforts that a remarkably fine series of 
paintings was secured for the Cana- 
dian War Memorials. Recently, Mr. 
Konody received the Hungarian Order 
of Merit for his service in promoting 
the interests of Hungarian art abroad. 
Mr. Konody was a recognized con- 
noisseur of old masters but this inter- 
est did not prevent him from having a 
deep sympathy with living artists and 
an enthusiasm for modern art. While 
often severe in his attitude towards 
established institutions and eminent 
persons, he was invariably generous 
to young artists of talent and his sup- 
port of them took the form not only of 
verbal encouragement, but outspoken 
constructive criticism and the practical 
aid of purchase. With a splendid knowl- 
edge of several modern languages at 
his command and through wide travel, 
Mr. Konody was able to establish con- 
tact with the contemporary art of vari- 
ous countries, a factor which contrib- 
uted greatly to his broad outlook. 


G. H. THOMAS 


George Havard Thomas, British 
sculptor and son of the late Professor 
James Havard Thomas, also a sculp- 
tor, died recently at the early age of 
thirty-nine. Born in Sorrento, he was 
educated at Clifton College and the 
Slade School of Art in London, where 
he taught from the end of the war until 
his death. 

His principal works include war 
memorials in Wales and Lancashire, 
among them the towns’ memorials at 
Oldham and Waterhead. Three statues 
of Sir Harcourt Butler, Governor of 
the United Provinces and subsequently 
of Burma, are now placed in the Uni- 
versity of Calcutta, in Lucknow and in 
Burma, respectively. Mr. Thomas was 
likewise known for his portrait busts. 





- BMILE WAUTERS 


Emile Wauters, noted Belgian 
painter, died in Paris recently at the 
age of eighty-eight. M. Wauters, whose 
work is represented in many galleries, 
was perhaps best known for his res- 
toration in 1921 of Raphael’s “Return 
of the Cup of Joseph” of which the pig- 
ments had faded. Recognition of the 
artist’s talent was evidenced by his 
membership in the Academies of Bel- 
gium, of Stockholm and Vienna. He 
was also a commander of the Legion of 
Honor and a grand officer of the Order 
of Leopold of Belgium. 


Born in Brussels in 1846, M. Wauters 
had his early art education under Por- 
taels in the Brussels Academy, fol- 
lowed by a period of study under 
Gerome in Paris. Historical paintings 
occupied the greater part of his atten- 
tion, from the early “Battle of Hast- 
ings; the Finding of the Body of Harold 
by Edith,” which he exhibited at the 
age of twenty, through the series of 
such works, many of which now hang 
in the important galleries. He was 
sent as artist-delegate to the opening 
of the Suez Canal, although at the time 
his youth made him ineligible for the 
medal of the Brussels Salon. His por- 
traits as well as his historical paint- 
ings received wide-spread attention 
and many honors were accorded the 
artist throughout his lifetime. 


F. L. BABBOTT 


Frank Lusk Babbott, art patron and 
philanthropist, died recently at his 
home in Brooklyn, after a long illness. 
Prominent in many walks of life, Mr. 
Babbott held among other positions 
that of president of the Brooklyn In- 
stitute of Arts and Sciences from 1921 
and 1929. He had a special interest in 
the Brooklyn Museum and the Institute, 
because of his own hobby of collecting 
art and donated many pieces to the 
Italian Renaissance Hall which he 
helped to arrange for the Museum and 
which was opened in 1932. Five years 
previously, he presented to the Museum 
embroidered silk garments which had 
belonged to the late Dowager Empress 
Tze-shi of China. 


In recent years, Mr. Babbott’s chief 
interest as a collector of art was Italian 
primitive paintings, and his holdings, 
notable for their quality, included the 
work of Carlo Crivelli and Lorenzo 
Monaco. Chinese pottery and porce- 
lain, etchings and lithographs by 
Whistler and four paintings by Arthur 
Davies were also important features 
of his collection. 


C. F. STOOP 


Mr. Cornelius Frank Stoop, London 
art collector, died at his home recently 
after a short illness. We quote below 
an appreciation written by Roger Fry, 
which appeared in the London Times: 

“The death of Mr. Frank Stoop is a 
serious loss to a wide circle of lovers of 
art. His collection of modern art gave 
evidence of his discriminating judg- 
ment and fine taste. The collection was 
select rather than impressive. It con- 
tained no pictures of which the fame 
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; —. 
had been widely acknowledged: rath 

tney gained their title by admission : 
so select a company. All the greaie 
masters of recent times were Denn 
sented by pieces of exceptiona] Quality 
Rarely has oneseen a Van Gogh to equy 
Mr. Stoop’s example; few of the - 
Degas surpass his large pastel. Sean 
was represented mainly by drawing, 
but those of the rarest quality. Cézap, 
was seen in a precious and rather we 
work. Matisse and Picasso had jp, 
chosen by him so as to leave no dows 
of their claim to admittance. No colles 
tor could have welcomed lovers of an 
with a more engaging and lavish j. 
pitality than he did, and our regre m 
having lost a patron of art is iNCTease4 
by our deep sense of personal |oss" 


R. ANNING BELL 


Mr. Robert Anning Bell, wel! kp n 
as a painter, sculptor, designe, J 


stained glass and mosaic, ‘nd poo, 
illus:ra‘or, died recently at his hom, 
n London. Among his bes: know, 
works are the mosaic pane ; jp th 
Houses of Parliament and tl. mogai 


tympanum over the main entrance to 
Westmins.er Cathedral. Mr. Bel] ». 
ceived his art education at tlie Woy. 


minster School of Art, the R. A. schools 
and in Italy. He was elected A. R, 4 
in 1914 and made an R. A. eizht yea; 
la.er, He was also a mMembcr of the 
Royal Society of Painters in Water (y). 
ors. Examples of his work are exhj). 
ited in the National Gallery, Walk; 
Gallery in Liverpool, Bradford Art Ga). 
lery, and several national collectiyns 
outside of England, including the Ly. 
eiubourg, Barcelona and New South 
Wales. 


Glassware Exhibit 
Of Great Interest 
Held in Richmond 


RICHMOND.—Ancestral _ glassware 
from the famous manor houses of Vir. 
ginia, once used by the colonial figures 
in the history of the Old Dominion, and 
important archaeological specimens 
from the first glass works in America, 
built at Jamestown in 1608, are in 
cluded in an exhibition of “Glass of 
Colonial and Revolutionary Times,” 
now current at the Richmond Academy 


of Arts. 

Of particular importance are the 
specimens from the Jamestown glass 
factory, which was the first industrial 
enterprise to be fostered in the terri- 
tory of the United States, after the Vir- 
ginia colonists landed on Jamestown 
Island in 1607. This portion of the ex- 
hibit was assembled under the direc- 
tion of Thomas C. Colt, formerly of the 
Rehn Galleries of New York. It it 
cludes a perfect specimen of a “James: 
town Bottle,” the earliest known UD 
broken American bottle extant, found 
at Jamestown. 

The archaeological case in the exhi- 
bition includes the glass melting pol 
from the Jamestown foundry; glass 
slag from Jamestown foundry; gree 
glass drippings; bottle seals; frag: 
ments of egg-shell thin glass; section 
of leaded window pane; g!ass balls 
used as fishing net floats; string of 
miscellaneous beads used for Indian 
trading—all from the Jamestown fac: 
tory; a bottle from Green Springs, the 
home of Governor William Berkely, 
and a bottle dug up on Turkey Island, 
one of the famous Virginia estates. 

An exquisite set of glassware from 
Brooke’s Bank, another ancesiral home 
of the Old Dominion, includes a pair of 
Waterford type decanters, Waterford 
type bowl. toddy mugs end_ wine 
glasses. One complete exhibit, loaned 
to the Academy officials by the author! 
ties of the Valentine Museum in Rich- 
mond, includes a complete coliection of 
Irish-English cut sweet-meat jars, de 
canters, goblets, egg nog bowl, a cul 
and etched wine glass, once the prop 
erty of Frederick the Great, Germal 
candy jars—blown, cut and etched, ai 
other rare specimens. : h 

In the miscellaneous section of the 
exhibit are insufflated ink oer" 
blown inkwells, Pitkin inkwells, ee 
blown mortar and pestle, doctor 
blood cups, early American insufflate 
hat, witch balls, paper weight, oe 
early Amerian candle cups, cat 
sticks, lamp bowls and whale oil ae 
The exhibition also features 40 ela o 
rate glass candelabra that for over ° 


hundred years have been in the Exec 


tive Mansion of the Governor of Vir 


ginia. 
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yy dear Mr. Frankel: 





have 80 capably compiled for this aus- 
picious occasion. ; 








tanding tribute and contribution to 


t 
gain please accept my best wishes, 





main 


pear Mr. Frankel: 


your De Luxe Edition of The Art NEws 
of December 9th, 1933, illustrating the 


easure: : ; 
eee Gallery of Art in Kansas City. 

















saturday, December 30, 1933 





KANSAS CITY'S SPECIAL ISSUE 


i. was with the greatest interest that 
q your special issue of The Art 
or the opening of the Kansas 


um. 
permit me to offer to you and your 
ssociates MY heartiest congratulations 
or this splendid edition which you 


This issue Was an appropriate trib- 
te to Kansas City’s beautiful Nelson 
irt Gallery, as the Gallery is an out- 


nd with the Season’s Greetings, I re- 


Sincerely yours, 


Felix Wildenstein 
Wildenstein & Co. 





Congra:ulations are in order for 


items in the Wm. Rockhill 


The two important events of the clos- 
ing of the year of 1933 are in my 
opinion ihe Repeal of the Eighteenth 
Amendment and this beautiful edition 
which you created and contributed to- 
yards the cause of Art. 

Again | congratulate you upon your 
energy and courage in this achieve- 
ment. 

Sincerely yours, 
Edward P. O'Reilly 
Plaza Art Galleries, Inc. 





Dear Mr. Frankel: 


I cannot refrain from expressing to 
you my enthusiasm for the remarkably 
fne issue of the AMERICAN ART NEWS 
devoted to the opening of the William 
Rockhill Nelson Gallery of Art in Kan- 
sas City which I have just finished 
reading. 

The authoritative articles by such 
scholars as Dr. Alfred M. Frankfurter, 
Langdon Warner, Esq., and Charles O. 
Cornelius, Esq., give the publication a 
genuinely permanent value. The biog- 
raphy of the donor by the distinguished 
editor of the Kansas City Star, together 
with the catalogue of paintings and 
drawings contrive to make it a valu- 
able addition to our library. 

The color plates, rotogravure and 
other process reproductions of the col- 
lections are accomplished with taste 
and the contrasts of paper textures and 
colors'so effective that the issue is both 
a delight to the eyes as well as the 
mind. 

Accept my sincere congratulations. 

Sincerely yours, 
John Levy 
John Levy Galleries, Inc. 





Dear Mr. Frankel: 


I must compliment you on your spe- 
tial issue of The Art NEws commemo- 
tating the opening of the William Rock- 
oe Nelson Gallery of Art at Kansas 

ity. 

In it you have given to your readers 
4 comprehensive and complete analysis 
of the institution, its founder and his 
ideals, its personnel and its acquisi- 
tions, and a glimpse into its future 
plans—so liberally and well illustrated 
that it will ever remain a fitting tribute 
to this auspicious occasion in the prog- 
tess of art in America. 

Very truly yours, 
Howard Young 
Howard Young Galleries, Inc. 


SS. _ 
— 





My dear Mr. Frankel: 


















you a word of compliment on the ex- 
cellent manner in which you brought 
out the special number of Tue Arr 
News commemorating the opening of 
the William Rockhill Nelson Gallery 
of Art. The fact that the initial large 
number of copies which you sent to the 
museum were exhausted in a few hours 
bespeaks the interest in The Arr NEws 
by the public. 


Nelson Museum is indeed a mile-stone 
in the art world as there is probably 
no record, as far as I can ascertain, 
that a museum of this importance has 
been built and so admirably embel- 
lished with fine works of art in such 
short time as this museum. The trus- 


complimented on this admirable work. 


‘| special issue of The Arr NEws, devoted 





The Art News 

































It would indeed be amiss not to send 


The opening of the William Rockhill 


tees and directors are indeed to be 


I am 
Sincerely yours, 
Mitchell Samuels 
French & Company, Inc. 





Dear Mr. Frankel: 


What a delightful edition the Kansas 
City Special was—stimulating, affirma- 
tive. Such documentation should go far 
in convincing America that any good 
dollar will do, but fine art and true 
beauty is an essential. Allow me to 
commend the print of Davies—‘Apen- 
nines.” It is superb. 

With a cheer. 


F. Newlin Price 
Ferargil Galleries 





Dear Mr. Frankel: 


I have seen your December issue of 
The Art NEws, “The William Rockhill 
Nelson Gallery of Art, Kansas City 
Special Number,” and I cannot help 
congratulating you on the delightful 
way in which you have presented the 
collection of this museum. 

With best wishes, I am 


Sincerely yours, 
Paul Rosenberg 
Paul Rosenberg of Paris 





Gentlemen: 


I was so pleased with the de luxe 
issue of December 9th, that I took a 
copy of it to the Burrows Bros. Co. and 
suggested that they order some for dis- 
tribution. These people carry a number 
of art magazines and consequently are 
in a position to introduce your maga- 
zine to people who otherwise would 
not be familiar with it. I think you 
ought to be congratulated on this issue, 
and take it as a sign that the depression 
is over, or at least that we are on the 
way up. 

Yours very truly, 
G. G. Sutton 


Yarnall-Waring Co. 





Dear Mr. Frankel: 
I wish to congratulate you on the 


to the William Nelson Gallery of Art, 
in Kansas City. 

The reproductions of the paintings 
and objects of art are very beautifully 
done, which makes this number of The 
Art NEws not only an important docu- 
ment for the Art Dealer but for the 
Collector and Art Lover. 


Sincerely yours, 
P. Durand-Ruel 
Durand-Ruel, Inc. 


Dear Mr. Frankel: 


of December 9th on my desk for a num- 
ber of days and I would feel myself 
rather unappreciative if I did not drop 
you a line to express my admiration 
for it. 


and I cannot help admiring also the 
advertising 
have been rather carefully supervised 
by you or your staff. In fact, I am very 
proud to be listed among them. 


work because’ we who believe in and 
sell American Art need just such an 
organ as you 





CORRESPONDENCE 







































I have had a copy of your Arr News 


Typographically it is very handsome 


pages which apparently 


I hope you will keep up the good 


are publishing. 

Yours sincerely, 

Erwin 8. Barrie 
Manager, Grand Central 
Art Galleries 





Gentlemen: 

If a copy is available of your splen- 
did edition devoted to the Nelson Gal- 
lery of Art in Kansas City, the issue 
of December 9, 1933, I would be glad 
to have a copy. While I cannot conceive 
of such a number being sold at your 
regular price which I am enclosing, I 
will be glad if you will send it to me 
if the price is special and I will remit 
the difference. 

Such a number is a distinctive con- 





tribution to the cultural life of the 
nation. 

Very truly yours, 

R. L. Shipley 

Editor, The Methodist- 

Protestant-Recorder 
Dear Mr. Frankel: 


We feel your Arr NEws number, re- 
lating to our Gallery was a Master- 
piece, and will go a long way to arouse 
interest in Art in this country. I have 
purchased a number of copies to 
send them out as a Christmas remem- 
brance.. 

Hoping to see you the next time I 
am in New York, I am 


Sincerely yours, 
J. OC. Nichols 


Chairman, Board of Trustees 
of the William Rockhill 
Nelson Gallery of Art 





LAUDS PRESIDENT’S ART PROJECT 
December 21, 1933 
Dear Sirs: 


President Roosevelt and the gov- 
ernment must be heartily congratu- 
lated on “The Public Works of Art 
Project!” Any one who has seen and 
experienced the hardships of the art- 
ists during the last few years must be 
deeply thankful that at last the govern- 
ment has taken a much needed step, a 
step which, we hope, will bring about 
—if not a secretary of art—at least a 
permanent interest by the government 
in all matters pertaining to the fine 
arts. And the government must also 
be congratulated on the wisdom by 
which it has chosen to trust the artist, 
individually or as a group, to do his 
best, in his own way, without red tape 
or interference. If this will not bring 
about true self government, loyalty and 
responsibility, nothing will. We also 
congratulate the government on its 
choice of administrators to carry out 
this project and especially on the selec- 
tion of Mrs. Juliana Force for New 
York City and State. 


No one could be better fitted for this 
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position. 
Museum she knows art and artists well, 
and she has given years of her life to 
nelp struggling and talented American 
artists. 


and generous person, and hundreds of 
artists love and trust her. 


New Biakiots pee Art 


general title, Enjoy Your Museum, are 
now on sale in art institutions in many 
cities, we learn from an article in a 
recent issue of The Saturday Review 
of Literature. 
etching, pottery and porcelain are al- 
ready treated or will receive attention 
in this series, which is published by 
the Esto Publishing Company of Pasa- 
dena, 
public unfamiliar with art magazines 
and books on art. The Saturday Review 


quotes a section trom Carl Thurston’s 
brochure, Painting, which is so sane 
and pithy a comment on What to Ez- 
pect from a Picture that we reprint it 
here with the assurance that many of 
our readers will take pleasure in the 
simple truths expounded: 


sively in front of it. It corresponds to 


sight, others need long study and prac- 





As director of the Whitney 


She is an able, great-hearted 


Carl Eric Linden, 
Hon. Pres. Woodstock 
Artists Assn. 



























































Will Prove Valuable 
To Museum Visitors 


A series of little booklets under the 


Watercolors, painting, 


California, and designed for a 


“Don’t expect too much, 
“Don’t expect it to pour out enter- 
tainment like a radio while you sit pas- 


a sheet of music rather than to any 
musical machine; it has to be played, 
and no one can play it for you but your- 
self. Some paintings can be played at 


tice; with each one you ultimately 
reach a stage at which it at least seems 
to play itself. 

“Don’t expect a painting to reveal its 
full quality instantaneously. Don’t be 
misled by the fact that everything it 
has to offer is crowded into a few 
square feet of canvas. A Beethoven 
symphony can be printed on a few 
square feet of paper, but it takes near- 
ly an hour to play it properly. A paint- 
ing, regarded as a work of art, is not a 
definite object occupying a limited 
space, but an intense experience that 
stretches out indefinitely in time. You 
must give it time to unfold in your 
mind at its own natural tempo. 

“Don’t expect too little from a pic- 
ture. 

“It is something more than a careful 
copy of nature. It is something more 
than a pretty story told in paint. It is 
more than a pattern of colors or a dec- 
orative arrangement of shapes. It is all 
of these things at once and many more. 
It is a sort of crossword puzzle which 
can be read up and down, diagonally 
and across, backward and forward, and 
whose separate words, taken consecu- 
tively in any order, form a poem. 

“A great painting is at least as intri- 
cate as a cathedral. It presents a great 
variety of aspects to the most super- 
ficial observer, and many more to any 


one who steps inside. If your final im- 


pression of a picture is not as different 


from your first as the inside of a ca- 
thedral is from the outside, you have 


been looking at it too casually.” 


Religious Art Items 


11 






From Chicago Fair 
Now in Rochester 



















































































































ROCHESTER. — One of the most 
unique and stimulating art events in 
the recent Century of Progress Exposi- 
tion in Chicago forms an attractive 
December-January feature at The Me- 
morial Art Gallery. It is the Exhibition 
of Modern German and Ecclesiastical 
Art which comes to Rochester directly 
from the Exposition’s Hall of Religions 
and which is now on its return journey 
to Europe. The variety of the several 
hundreds of items is amazingly rich. 
Every conceivable medium is repre- 
sented — painting, sculpture, mosaic 
work, stained glass, altar cloths and 
fittings, ecclesiastical vestments, prints, 
drawings, architectural models, photo- 
graphs of modern church constructions, 
and small objects of art. 

For the last two years, the Arbeit- 
gemeinschaft fur Christliche Kunst of 
Munich and the Kunst-Dienst of Dres- 
den and Berlin, together with leading 
Catholic and Protestant prelates, art- 
ists and government officials, have 
been planning this exhibit for the Ex- 
position in Chicago. It represents all of 
the religious organizations, both Cath- 
olic and Protestant in Germany and 
Austria, and as such gives one a most 
comprehensive picture of the spread of 
modern standards and forms into all 
phases of church art. It demonstrates 
the effective service modern art can 
render the modern church and how 
essentially it reflects the contemporary 
religious spirit in its demand for clar- 
ity of thought, brevity of form and 
strength of speech. 

The exhibition is a particularly in- 
vigorating event for not since the 
elegance of the Baroque or the careful 
balance and grace of Wren’s designs 
held sway has a distinctive and appro- 
priate form of religious art been devel- 
oped. Gothic, Romanesque and Renais- 
sance revivals have followed one an- 
other in rapid succession with the first 
of these still leading in the number of 
erected spires even today. Germany 
and Austria, however, have now intro- 
duced new materials and spirit, mod- 
ernizing the practical expression of 
their religious feeling by an apprecia- 
tion of contemporary form without, ap- 
parently, any lessening of its original 
warmth or power. Few who have vis- 
ited the exhibition have failed to re- 
spond to its tremendous vitality, sin- 
cerity of spirit, and the simplicity and 
integrity that are evident in design 
and workmanship. The exhibition is 
also a particularly challenging event, 
for religious art has ever been the 
most conservative and reactionary in 
spirit. For those who cling to older tra- 
ditions there are ample compensations 
in the many articles around which 
much of the spirit of the Gothic, Ro- 
Manesque and earlier Byzantine art 
still lingers. 

The exhibition will remain on view 
until the end of January. Daily during 
the month concerts of old ecclesiastical 


music will be given each afternoon in 
the Fountain Court. 





GALLERY NOTE 


Mr. Edouard Jonas, the well known 
art dealer, is back in this country, and 
is staying at the Savoy Plaza. 





HOWARD YOUNG GALLERIES 
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PAINTINGS 
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Venetian scenes by Canaletto brought ~*~ ; J y work, we are 
£420 each, both being acquired by the ; , Mite FE xg (> | er” as a safe is 
same buyer. —— <r jlosophical ; | 
The grand total realized by the gs sometimes ry 
whole afternoon's sale, including addi- after ieee’ ; 
tional items fron. “ther collectors, was » , ‘ gerious aspects 


£24,009 16s. Among these paintings the 3B rf _ S potions oe 
highest price was £483. reached by : , ‘ X RAY zilled in the pte 
Hobbema’s “A Winding Road,” pur- . aeitae a copy pile 9 an . 
chased by Fellows, and a “Portrait of . S 4 A: Rae reaching the . 
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Messrs. Spink paid the next highest ¥. . b ofer SP" ‘ — 
price of £462 for a “Madonna” of Bel- { "a oa By 4 
lini. e F = n al 
We print below a complete list of i lively gen hy 
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names of the buyers: } . | HOLLYWOC 
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Marchioness of Sligo, daugh- : : | : E orial we 
wee of Admiral Karl Howe e . J og Sines pe 
UBBINS 2. cree ee eee vee veee ‘ | a | 
3. Brooking, ‘“‘A Naval Battle” ; } \ | ers and Rs x 
EE fo bs a's kik 38 9 Caiéewse 8 . a inema, whic 
5. Canaletto, “View on the ; | iy assembled ove 
Grand Canal, Venice’; Bel- ; | 4 Y ites, We hope 


Bia has See Re pe oe WA 
wood, Ww 
.Canaletto, “The Piazza of of Holly 


St. Mark’s, Venice’; Bellisi ‘ ; ) F tious  adgeconth 
.Cuyp, “Milking Time’; Col- . 4 cone 4 the 
OT Ee ti EY airport and t 
5.J. Ferneley, “Portrait of ray A miss these critic 
Richard William Penn ‘ _ % The best films 

Earl Howe’; Knoedler ..... wii at Chines: 
+ wragpenre, “Le Baiser Kn- » a ‘ ba, a g ‘f course the Wa 
voyé"”; Collings .........++. ; | ae a 
.Gheeraedts, “Two Ladies the villain alway 
and a Gentleman”; Makover j tor of rare treasi 
9. 7 “Portrait of a Man”; ' re a ya 
COUMINSS oc. ccecccveceveces ‘ y this departmen 
.Hein, “A Hunting Party’; . and the specim 


Gomdatieer oo cis ce cccccce : 
us excet 
.Hobbema, “A Winding before 


Stream”; Thomas ........- é even the pee ge 
.du Jardin, “The zyeed Shep- F me as ment 
herdess’’; Colnaghi ........ * . rate : 

3. Cornelius Jonson, “Portrait MEXICAN HUCKLEBERRY ; By CHARLES A. AIKEN broidered hang 
of William III as a Boy”; Included in the artist’s exhibition now current at the Fifteen Gallery. cloisonne vases 
| RS IS CEE se VR 10 se fea tae : é bas in dale it : . 

. Siamese heads, g 

5. Murillo, ‘“‘The Infant Saviour faintly } 
Asleep’; Graves ........+. even & faintly } 
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.Pannini, “A Fete Day Bs ally vic 
Rome”; Heather .......-. LONDON.—The sale of English and)115. Pair of Chippendale chests of ; 


. Rembrandt, “Portrait of a French furniture, porcelain and tapes- drawers, circa..1755; M. Har- difficulties and 


Man with Long White Hair” ; SE hatching hin sues Veeieea sh 5 6c | the bosom wit 
F. Sabin Cee .: peu tries from the collection of the Right} ,,, Chippendale commode, circa swastika becaus 
. Rembrandt, “Portrait of an Honourable The Earl Howe, which took 1760; Kempton ....... Cat as | i ed her honor. 
Old Man with a Red Cap’; place at Christie’s on December 8, real-|113 pair of Adam marquetry com- e e finally met wel 
Colmaghi «1... -sseeeeseeeere ized a total of £11,023 15s. The highest modes, circa 1780; M. Har- | both for his tas 
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gen”; Heather ..........++ described in our issue of November 25.| 121. Chippendale ‘library cenive ANTI Q UE TEXTILES re odes . 


.Jacob van Ruisdael, The set of six Chippendale chairs and table, circa 1755; Dent Van Dine murd: 
The sale of fine old English silver 


Farm Stream” ;; Colnaghi.. two settees of the same date, of which 
a that at 1 ‘ 
-Jacob van Ruisdael, “A we illustrated one piece, were bought | trom the same collection, held at Chris- | OF ALL Ps RI O D S | Be Chinese arts b 

tie’s on December 6, realized good| ff nore enterprisi: 


Sea-Piece” ; gh ee a seeee by Eames for £672. The next highest 
.Jacob van uisdael, j f 4 , 
price in the sale was £803 obtained for| prices. The highest ; 
st price in the sale, IN LARGE OR SMALL YA ‘ors. In this c: 
Boat’; Minkin .......... a pair of Brussels XVIIth century tap-| ¢145 was fetched by a pair of table| | RDAGES hsices ta a. Deen 


River Scene, with Man in 
.Jacob van Ruisdael, “A estries illustrating Tasso’s Story of candelabra, each with detac | a 8 
Woody Landscape with a Rinaldo and Armida, one of which was branches for two lights, on prise A guts. 


Pool”; Minkin ........++- reproduced in Tue Art News of NO-| paces 
. Salomon van Ruisdael, “A vember 25. This outstanding pair was and octagonal baluster stems, carved head, a 


‘ ad dating from early XVIIIth | “7 7: br 

River Scene”; Ellis & Smith “ y century, 51 EAST 57ru STRE & bronze beak 
. " purchased by Lulyband. Hoet paid £630 Pee | I 57tH STREET Fuller Buildin NEW YORK jj 

» Selomen. van. Buiatael. A for a pair of famille rose pheasants of Faris. A pair of candelabra by Robert . ] 


View of Egmond aan Zee’’; 
SOIREE 2 5 4 irk orn s hte widen 
. 8. Scott, “Views of St. Paul’s 
Cathedral and Westminster 
from the River’—a pair; 
WE Cvs deetee eCkb as buwee 
.D. Serres, “The Mouth of a 
SUNN t  SOONEE o's 0s 868 eae 
.D. Serres, “A Bay Scene” ; 
ES 2 ee ie ec Cena. Cake 
. Teniers, “A Tavern Inte- 
Sar * OOUABME oS. os Cece 0 
. Adriaen van de Velde, “Cat- 
tle and Sheep in a Pasture” ; 
ee ee ae ee 
- Willem van de Velde, ‘‘Men- 
o’-War and Fishing Boats 
Becalmed off the Coast’’; 
ey NE UNS vee ie ob 0 oe e's s 
- Willem van de Velde, “A 
View on the Beach at Schev- 
eningen”; Goudstikker 
. Willem van de Velde, ‘Fish- 
ing Boats in a Calm and 
Fishing Boats in a Storm”’— 
a pair; G. Hannen ........ 
-R. Woodcock, “Men-o’-War 
Becalmed off the Coast’; 
RE SU ace ks oc ais CaM who oc 
- J. Wootten, “Fox Hunting” ; 
Wy MEO 6G sa eA oe eee 
- Wouwerman, “Children Mer- 
rymaking’’; Duite ........ 157 
DIFFERENT PROPERTIES 
- Tintoretto, “The Virgin in 
Anguish”; Wilson ........ 189 
.Gainsborough, “A Road 
Through a Wood’; Wemyss 126 


- Hals, “A Young Man with a 


the Chien Lung period, while a Louis 
XV marquetry commode was knocked 
down to M. Harris for £598 10s. Kemp- 
ton was the successful bidder on a Chip- 
pendale commode, circa 1760, which 
went for £588. The latter buyer also 
obtained a pair of Adam mahogany 
urns and pedestals, circa 1770, for £525. 


We list below the complete list of prices 
over £100, together with the names of the 
purchasers: 


24. Pair of famille rose pheasants, 
Chien Lung; Hoet............ £630 


25. Pair of famille verte vases and 
covers, Kanghsi; Hancock...£199-10 


35. Pair of Louis XV _ vases; 
re ERS RSs REST Rr S Srey eee 18 


36. A Louis XV Library Table; 
Rete Or pe hoe er 147 


37. Louis XV marquetry library 
CHIOs DE. BIAISIS: 2 ike cece ce 199-10 


38. Louis XV library table; Rim.. 183-15 


39. Louis XV marquetry com- 
mode; M. Harris ............ 598-10 


40. Pair of Louis XV marquetry 
encoignures; Nappeport .... 152-5 
44. Louis XVI lacquer commode; 
be” SRR ars ee ae 120-15 
51. XVIIIth century 
screen; J. A. Lewis......... 110-5 
58. Pair of Brussels tapestries, 
XVIIth century; Lulyband... 903 
65. Set of four William III walnut 
chairs, circa 1695; Keston.... 210 
72. Bracket Clock, circa 1685; 
IE soca lk pace vi eh we PAO 110-5 
73. Pair of Chippendale mahog- 











Garrard, 1839, together with a large 
oblong plateau in four panels, present- 
ed by Queen Adelaide to Richard Wil- 
liam Penn, 3rd Earl Howe, her Lord 


Chamberlain, brought £104. A_ two- 


handled bowl, on circular foot with 
body of octafoil outline, made in Augs- 
burg during the late XVIIth century 
was sold for £105. 


CINCINNATI 


The Cincinnati Art Museum opened 
recently an important exhibition en- 
titled, “American Indians—Past and 
Present,” which presents a general sur- 
vey of the arts and crafts of the Ameri- 
can aborigines, particularly in the 
fields of basketry} pottery, textiles, and 
beaded ornament. The objects dis 
played are only a selection from the 
Museum’s permanent collections, sup- 
plemented by a few loans, grouped geo- 
graphically by the place of their origin 
in order that the visitor may contrast 
the culture of the early Moundbuilders 
with that of the later Indians or the 
characteristic arts of the Alaskan In- 
dian with those of the Southwest or the 
plains. As a background for the exhi- 
bition some thirty paintings of Indian 
subjects by Winold Reiss, designer of 
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Carsiation” Willis any torchéres, circa 1760; Mal- | Se motsice in ,the Cincinnati Union 26 RUE DE SEINE PARIS 
Eee, tee es ee emg Ss gas ge came ist for the period of. tha eekthitice eiiok : oe ee 
Cezanne, Renoir, Derain, Modigliani, Utrillo, Soutine, Ebiche, 


ae a Partridge ...............+.... 115-10| Will continue through January 28. 
; OS os catia 89. Pair of Chippendale A comprehensive showing of contem- Th Debains, Richard. Kislin 2 Beven. ond uthars | . Director 
. ’ ’ ’ ork, for 8 


- Reynolds, ‘“tPortrait of Sir chairs, circa 1740; Nyberg... 215-5 
eis... chéres, circa 1760; Burfitt.... 126 print department. The prints, appro- any collects 










Last season 


John St. Aubyn” : Mrs, Ham. 9%. Pair of Chippendale tor- porary prints is also on view in the 


93. Pair of Chippendale torchéres, priately displayed at the gift-giving sea- 460 P ark Avenue N Y k 
. ew or on ma 
Satire ah 4, Pair of Adam mahogany’ wns" *”|800 of Christmas were ioaned to the eo 


- Crome, “View on the Wen- and pedestals, circa 1770: Museum through the courtesy of the B. Northwest Corner 57th Street 


sum, near Norwich”; Tooth pC ES RI Te Weyhe Galleries of New York. 
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OVERMATTER 


By Mary Morsell 


many thoughts on art which 
ee interfere with more scholar- 
work, we are opening up “Overmat- 
as a safe outlet for such ideas, 
josophical oddments and anecdotes 
” etimes dart around in the mind 
o prolonged devotion to the more 
wt aspects of art. Generally, such 
tions accumulate and are finally 
ted in the mind, just as odd bits of 
ki ile up and are scrapped without 
a the printed page. Probably 
x of our readers have similar home- 
“ ideas and to such we also gladly 
- space in “Overmatter,” the only 
ieaition being that the contributions 
nade shall be of a sufficiently gay and 
yvely nature to draw an occasional 
laugh or s mile. 
HOLLYWOOD ART ERRORS 


As the first bit of our own accumu: 
tated material we proffer a few thoughts 
mm the place of Chinese art, old mas- 
ters. and modern painting in the 
cinema, hich have been rather casual- 
iy assembled over a considerable period 
of time. We hope that the art directors 
ot Holly yod, who give such conscien- 
tious attention to all the details of the 
operating room, the prison ward, the 
airport and the city room, may not 
miss these criticisms. 

The best films in which to study the 
status of Chinese art in the movies are, 
gf course, the murder mysteries where 
the villain always seems to be a collec- 
tor of rare treasures from the Far East. 
Until quite recently the findings of 
this department were fairly uniform 
and the specimens of Chinese art set 
efore us exceeded in gruesomeness 
even the ultimate death of their owner. 
We remember only too well the elabo- 
rate assortment of XIXth century em- 
proidered hangings, large Japanese 
doisonne vases, Chinatown Buddhas, 
Siamese heads, gingerbread shrines and 
even @ faintly Mayan sculpture which 
figured in an opus produced last year. 
Tie effect achieved by this setting was 
almost more painful than the sight of 
the tortures inflicted by their owner up- 
oa really nice married woman who 
had merely been in temporary financial 
dificulties and was finally branded on 
the bosom with a vaguely Oriental 
swastika because she valiantly defend- 
ed her honor. However, the villain 
finally met well deserved punishment 
both for his taste and his attitude to- 
ward feminine purity, when he was 
stabbed and fell in a dramatic heap at 
the foot of his embroidery hung shrine. 

A visit this week to the latest S. S. 
Van Dine murder mystery film reveals 
that at least superficial research in 
Chinese art is being commenced by the 
hore enterprising Hollywood art direc- 
lors. In this case, also, the villain in- 
dulges in a passion for Chinese art, but 
the opening “still” provides us with 
quite a respectable ensemble of a 
tarved head, a plain oviform vase and 
t bronze beaker, which all fall and 
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ROYAL AUBUSSON TAPESTRY 


FRENCH, XVIIITTH CENTURY 


This delightful hanging after the cartoons of Jean Baptiste Huet has been 
loaned by French & Company to the exhibition of a French royal suite now 
current at the Toledo Museum. 








crash dramatically as a little prelude 
to coming events. As the film pro- 
gresses and we gain access to the col- 
lector’s apartment, Hollywood’s more 
restrained attitude continues to be ap- 
parent. Instead of the usual China- 
town junk shop there is a living room 
with vases, bowls and statues placed 
in plain teakwood stands around the 
walls. And, although a few of the 
blanc de chine Buddhas and Kwan 
Yins have a faint department store 
aura, the general effect was highly re- 
fined. In fact, we were so impressed 
that we even had faith that a famille 
verte vase in the foreground might 
really be of the Kang Hsi period. 

But Hollywood, despite its care, had 
failed to be quite thorough enough. In 
the midst of entangling the skein of 
evidence as to the identity of the mur- 
derer, the carefully gloved Sherlock 
Holmes of the story came upon a rare 
“Ting Yao vase” which had lamentably 
been broken. And as the pieces were 
held up in evidence we realized sadly 


SOTHEBY & CO. 


Established 1744 


34-35, NEW BOND STREET, LONDON, ENGLAND 


AUCTIONEERS OF 
LITERARY PROPERTY and WORKS 


SOTHEBYS, LONDON, now in their one hundred and ninetieth Auction 
Season, have during the past ten years held sales of BOOKS and MANU- 
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SCRIPTS amounting to nearly three million pounds, and of PICTURES 
and WORKS OF ART amounting to nearly four million pounds sterling. 


THEY HOLD THE WORLD’S AUCTION RECORDS FOR ANY 
LIBRARY (£600,000) AND FOR ANY BOOK OR MANUSCRIPT (£33,000) 


Last season, the highest London prices for Pictures, Jewels and Furniture 


were also realized at their sales. 


A Director 
Y 


of the firm, Mr. C. G. des Graz, will be at the Hotel Plaza, New 
ork, for some weeks from December 28th and would be glad to hear from 


Bp collector who may contemplate taking advantage of the revival in the 
a. market, and of SOUTHEBY’S very low and inclusive commission 
S. . 


that they were of a thickness and paste 
never even remotely associated with 
this ware. In fact, the valuable “Ting 
Yao” specimen was a rather large ovi- 
form vase patterned in a style faintly 
suggestive of famille verte design. We 
offer our services, at a relatively mod- 
est salary, to the art director of the 
next 1934 murder mystery, which will 
undoubtedly aimi at 100 per cent real- 
ism in the Chinese art field. 

However, in the case of films deal- 
ing with old masters and even modern 
art the cunscience of directors still 
seems to be sleeping. The priceless 
paintings which are removed from an- 
cestral halls and smuggled away at in- 
finite risk to their pilferer’s life would 
never be admitted to a sale at Messrs. 
Kaliski & Gabay’s on Fourteenth 
Street. We suggest that since so many 
admirable fakers are available at quite 
reasonable rates Hollywood give us a 
little more conviction in the close-ups 
of its old masters. 

And then there are the paintings and 
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sculptures produced by the romantic 
young heroes for whom the leading 
ladies of the films languish so charm- 
ingly in professional life. When close- 
ups of these are offered, one is forced 
to agree with the stern maiden aunt, 
the capitalistic step-father or the irate 
guardian who has decided that the 


young man will never be able to keep |, 


a decent roof over the girl’s head. In 
a last year’s filming of the late Robert 
W. Chambers’ The Common Law the 
portraiture given as a sample of the 
hero’s talents could be excelled by al- 
most any first year student at the Acad- 
emy, while the young sculptor over 
whom Marlene Dietrich suffered so ap 
pealingly in another picture produced 
a female nude which promised very 
little for his future. And to make mat- 
ters worse, Loew’s Fifty-first Street 
Theatre had installed in its lobby, near 
the gold fish pond, a be-smocked art- 
ist looking like a waiter in a Greenwich 
Village Tea Shoppe who dabbed away 
dramatically at a genuine plaster rep- 
lica of the screen “masterpiece.” 

What is to be done about all this we 
don’t know, but the legitimate stage in 
its production of The Late Christopher 
Bean at least took a safe and sane 
course when they limited their realism 
to the names of various leading art 
dealers and resolutely turned all the 
actual paintings face backward against 
the easels and the walls. 


Detroit Art Institute 
Attracts New Group 
Of Museum Visitors 


DETROIT.—In the absence of any 
city or private funds for expansion, and 
in the face of the desperate situation 
created by the bank closing of last 
spring, the Art Institute of Detroit has 
embarked on an ingenious scheme for 
enlarging its public and broadening the 
scope of its popular work. The money 
is provided by a lecture course at the 
museum, held on Sunday afternoons 
and directed at the prevailing scientific 
interests in the city. The course has 
been planned with a view to bringing 
more people into the museum, and 
since its subject matter is science and 
exploration, it naturally appeals to a 
group which would not ordinarily fre- 
quent the building. 

At each lecture, however, a leaflet is 
distributed, outlining a tour of one of 
the museum galleries, and the result is 
that the afternoon audience supple 
ments the lecture with a bit of art 
study. Inasmuch as Detroit has no 
scientific museum and since there is no 
similar lecture course, this new plan 
constitutes an experiment in public 
education. During the week, the spe- 
cific art interests in the city are met 
by four well attended lecture courses 
given by the museum staff. But for the 
new Sunday group, which has totalled 
more than 21,000 persons during a pe- 
riod of two and one-half months, this 


new departure is both novel and stimu- 
lating. 
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Chicago Experiments 
By Hanging Paintings 
In Historical Order 





CHICAGO. — The rearrangement in 
chronological order of the paintings at 
the Art Institute is a contribution of 
great educational value, which testifies 
tv the generosity of the donors or their 
families, who consented to the break- 
ing up of individual collections. It is a 
signiticant experiment based on the 
decided success of the Century of Prog- 
ress Art Exhibition, in which historical 
sequence was observed throughout, and 
there is no doubt but that the new 
groupings of masters, schools and pe- 
riods will give a greater unity and 
coherence to the exhibitions. 


An article in the December issue of 
the Bulletia of the Art Institute of 
Chicago presents an interesting discus- 
sion of the new plan, and we quote from 
it for the pleasure of our readers, and 
in the hope that donors of Memorial 
rooms to museums throughout the 
country will be inspired by the obvious 
benefits of the plan to follow the splen- 
did example of Chicago’s pioneer art 
patrons. 


“One thing remarked upon, by critics 
and public alike, in the Century of 
Progress Art Exhibition was the clear 
and lucid presentation of the paintings 
by chronological sequence. For the pe- 
riod of five months, the various collec- 
tions and memorial rooms were reas- 
sembled with important loans from out- 
side sources so that the visitor could, 
by following a definite plan, study the 
development of Western painting by 


or nationality into one gallery, a great- 











school and century. Other gains were CHEVALIER’S HELMET Mm 
obvious: works of a single master were A rare specimen wrought in iron and steel, included in the first exhibition of All the corridors which contain wa- 
together for comparison; moreover by the Chambre Internationale des Experts d’Art entitled “Formes sans décor,” ter culors, pastels and drawings are 
combining examples of a certain period which opened in Paris on December 9 at the galleries of Louis Carré. rehung so that one may walk out from 










er sense of unity was obtained. it is not |° 


for this logical arrangement, the sum- 















































mer’s exhibition would have heen less 
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— EL 
board by board, and set up in the mu- 
Sctum and the pictures put vack on their PHILADELPHIA 
wails. if Lhe coulection 1n ques.ilon were 
all of a simgie period, suco a room 
mignt be htted into tae growing scneme 
of tne MuseuM Without too much trou- 
pie, it, More naturally, (tor Americans 
nave not been great specialists till 
iacely) it contained for example lItai- 
lan, french, Spanisn, and Dutco works 
spreading over several centuries, such 
a gitt became rapidiy isoiated in tne 
deveiopment of tne galiery. ‘Ine Itai- 
lan trecento works which the museum 
occasionally purchased or derived trom 
other gifts could not be admitted to 
the company of the restricted trecento 
works of the collection. Moreover, in a 
large museum, there might be several 
of these collections, walled off from the 
rest of the galleries and from each 
other, until one had the usual Ameri- 
can museum, broken up into private 
memorial rooms alternating with more 
consistent rooms—the whole a confus- 
ing problem to the visitor. In one col- 
lection he would see a Cézanne; four 
galleries away (after he had forgot- 
ten all about this one) he might come 
upon four more. In one gallery were 
primitives; the next displayed XIXth 
century works. The results were dis- 
astrous in several ways. The visitor 
lacked almost entirely the value of com- 
parison. He could not put Mr. So-and- 
So’s Cézanne aguinst those in Mrs. 
So-and-So’s bequest. Nor did he see, for 
example, Cézanne’s relation to Pissarro 
and Derain’s relation to Cézanne. The 
continuity of painting was not for him; 
he jumped from trecento Florence into 
the next gallery of Barbizon landscapes. 


“With the new plan in working order 
such difficulties will be avoided in the 


FRENCH XIVTH CENTURY Art Institute of Chicago. eee 


Shane Leslie, of London, distip 
guished biographer and poet, to Whom 
the University of Pennsylvania has 
awarded the Rosenbach Fellowship in 
Bibliography for the current - 
demic year, will deliver the firg of g 
series of three public lectures Unde; 
the fellowship on January 11. Ay thoes 
lectures, the second and third of whic 
will be presented on January 1, and 
25, will be in Houston Hall on the Uni. 
versity of Pennsylvania campus. 

In his opening lecture Mr. Leg). 
subject will be “Dean Swift.” The sub. 
jects announced for the rema Ning le. 
tures are: January 18, “The Rares, 
Irish Books,” and January 25, “4 Page 
of Irish Medieval History.” 

Mr. Leslie, who is expected to arrive 
in this country on January 1. was edu. 
cated at Eton and at King College 
Cambridge, and is a memb:r of thy 
Bibliographical Society of Londo, 
Probably the best known o! his Diog. 
raphies are the Life of Card nal May. 
ning and George the Fourth, the latter 
of which was written in 1926. 

The Rosenbach Fellowship in Bip). 
ography was established at the Upj. 
versity of Pennsylvania through a gift 
of $20,000 from Dr. A. S. \W. Rogep. 
bach, distinguished writer, bibliogr. 
pher and collector, who is an alumnis 
of the University and an associate 
trustee serving on the Board of Grad. 
uate Education and Research. The fe). 
lowship was established by Dr. Rosep. 


the paiuting galleries and find the same bach because of an appreciation of the 








too much to say that had it not been “Before this important step could 
be taken it was first necessary to obtain 


enthusiastically received and less valu-| permission from the donors of memo- 
able as an educational experience. rial rooms or from their families. Im- 


“Realizing the importance of such an| pressed by the transformation of the 
arrangement, the trustees of the Art|galleries during the last few months 
Institute have decided on a significant | they generously complied and it is due 
experiment. They have decided for the|to their forward looking vision that 
period of a year to rehang the gal-|the Institute is allowed to embark on 
leries of painting by historical se-|this year’s rearrangement. The Mu- 
quence, and though the Institute nat-|seum and the public owe a great debt 
urally lacks enough material to pre-|to these donors and families of donors, 
sent so full or glowing an account as| who, in spite of the memorial charac- 
it did in the recent loan exhibition, yet | ter of their gifts or bequests, have set 
the trustees believe that, when the sec-| their personal wishes aside in favor of 
ond floor rooms are opened in Decem-|so remarkable an educational experi- 
ber, the public is bound to be im-| ment. In the past the American art 
pressed by the extent and beauty of|museum has suffered much from hav- 
paintings in the permanent and loan|ing to house certain collections which 
collections. had been accepted in entirety for per- 





JULIUS H. WEITZNER 
















OLD and MODERN PAINTINGS 





122 East 57th Street New York City 


artists and their contemporaries in 


petual exhibition. So happy was the a mediums. , f : 

struggling young gallery only a little The Art Institute of Chicago, by 
while ago, that it eagerly agreed to any such a rehanging of its picture collec- 
terms by which a collection passed ee braces = ae step forward. 
into its hands. Unlike the great mu- pe gy ta a sm 
seums in Europe, the American gal- bi woe oo Sy ad yt poet — 
leries have been chiefly dependent upon | ¥257,- a _ a ° i" ew 
private donors for objects, and perhaps | }jojcq] ng examples of chrono- 
no institutions have ever received gifts | C8'°4/ Sequence and rearrangement 


are to be found in The National Gal- 
of such tremendous worth as our own 
in the last quarter century. Often, how- lery, London, and The Prado, Madrid. 


In the United States, several of the 
ever, the gift was accompanied by 4! smaller museums particularly those 
certain definite prohibition against who have moved "inte new buildings 
ea esi Pde to a e have succeeded in fresh and logical 
& rr esd The Bie 6a Pag og -_ rs plans for galleries which have greatly 
galeries. 7 ley were not to be mixe@| increased their educational efficiency 
with outsiders nor were intruders al- With few exceptions, the large nd 
lowed to enter their domain. In cer-| ums have been forced to hold back 
tain extreme cases the owner’s library ’ 


where they had hung was taken down, | Durdoned as they have been by definite 


steadily increasing interest in bibji. 
ography and it was first awarded ip 
1931 to Christopher Morley, author 
and essayist, who later delivered a se. 
ries of five free public lectures under 
the fellowship which were issued as 
Ex Libris Carissimis. 

During the academic year of 1932-33 
the fellowship was held by Dr. Lay. 
rence C. Wroth, librarian of the John 



































can Bookshelf, 1755. 
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Carter Brown Library of Brown Uni- 


versity, who is one of the leading 
American scholars in the field of biblio- 
graphical studies and in early Ameri: 
can literature and printing. Dr. Wroth 
also gave a series of public lectures as 
a Rosenbach Fellow which will shortly 
be published under the title An Ameri- 
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LONDON 


by Louise Gordon-Stables 


Jacob Epstein has lately been sketch- 
ine scenes in Epping Forest, where he is 
- living, and a show of these opened 
wo ently at Tooth’s. In my next letter I 
re to say more about them, especially 
of the prilliant color sense which I hear 
ney reveal. I understand that this new 
jeparture on the part of the sculptor 
yas not been a mere pastime, taken up 
juring @ hot summer spent in the coun- 
try, but represents a serious line which 
he intends to pursue as rigorously as his 


carving. oe 


It was like old times to wander into 
christie’s when the Howe art treasures 
yere on View. There was the same 
eowd, half of the smart world, half 
of the world that comes for definite 
husiness reasons, the same murmur, 
jalf of intelligent criticism, half of 
gossipy | ymment; the same interested 
grutiny, half technical, half aroused 
py mere'y personal interest in what 
yas surely an amazing collection, since 
it represented only a portion of a great 
man’s art possessions. Fine silver, ex- 
quisite furniture, and pictures of many 
shools gave to the great rooms a most 
magnificent air. 

* *+ * # 


Henry Lamb was once described as 
“one of the most intellectual of the 
modern painters,” and the dictum 
holds true of the exhibition of his 
work, now being held at the Leicester 
Galleries. His portrait-work has always 
heen the output of an artist who has 
considered his sitter with an intellec- 
tual appreciation of his personality, 
as well as from the visual standpoint. 
The present show establishes the fact, 
also, that he can put into his land- 
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scapes more than words can express on 
the spirit that pervades each scene. 
And it also proves that his sensitive 
handling of color is widening its scope 
with the passage of the years. 

+ * * * 

The East London Group’s recurrent 
shows at the Reid-Lefevre Galleries 
may invariably be hailed with pleasure, 
because it is certain that each exhibi- 
tion will contain evidence that the little 
coterie is a vital one, with something 
to say and a vivid manner of expres- 
sion. It does not adopt fashionable 
“isms” and run amuck in following 
cults, but pursues its way, if adven- 
turously, yet invariably with serious 
intent. The Steggles brothers’ have 
from the beginning been among 
the most promising members, and this 
promise is being realized in some ex- 
ceedingly expressive work. It is inter- 
esting to compare the majority of the 
landscape work done by the group with 
that which concerns London’s streets 
and London’s interiors. Necessarily it 
is a certain section of town life that 
is more familiar than the open air 
scenes which, in consequence, lack 
something of that impressive actuality 
that distinguishes the former group. 

Another little group, that at one 
time included some of our most distin- 
cuished modern artists, namely, the 
London Artists’ Association, announces 
its approaching dissolution. This asso- 
ciation, which numbered amongst its 
members, Duncan Grant, Vanessa Bell, 
Frank Dobson, Paul Nash and others, 
is now holding its last show at the 
Cooling Galleries, a show so full of 
aesthetic interest as to make the de- 
mise of the group all the more regret- 
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Two New Editors 
Recently Appointed 
To Art Magazines 


LONDON.—Two important ap- 
pointments have recently been 
made to the editorship of our 
leading magazines. Mr. Herbert 
Read, who will guide the policies 
of The Burlington, is well known 
for his contributions to literary 
criticism and to art studies. The 
new director of The Connoisseur. 
Mr. Edward Wenham, is recog- 
nized on both sides of the ocean 
as a foremost authority on an- 
tique silver and furniture. 





table. Although we join in its swan- 
song, memories of the important work 
done by the group in calling attention 
to a new phase of British art must not 
be omitted. ,. » « »® 


One now, more or less, expects to 
welcome the New Year with a press- 
view of the Winter Exhibition at Bur- 
lington House. Details as to the loans 
are now being made public. Undoubt- 
edly public spirit is compelling owners 
to join the cause of proving to the 
world at large not only how fine a his- 
tory attaches to British art, but also 
to what a great extent other nations 
are indebted to our influence. It is a 
common habit, here, to trace the vari- 
ous influences to which our painters 
have responded through the centuries, 
but some curious sort of complex seems 
to prevent our calling attention to the 
fact that we, too, have pointed out the 
way in art and wielded our influence 
abroad. 

His Majesty, King George, is lending 


















a varied selection, including Gainsbor- 
oughs, Zoffanys and Stubbs from Wind- 
sor Castle, Wilkies and Gainsborough’s 
“Diana and Actaeon” from Bucking- 
ham Palace, and a Lely from Hampton 
Court. The Courtauld Institute, which 
is to hold a series of lectures on British 
art during the run of the exhibition, is 
sending Gainsborough’s portrait of his 
wife. The collection of miniatures, 
which will include a large number of 
the royal heirlooms, should possess spe- 
cial interest-and throw important light 
on the evolution of that art in England. 

The forthcoming exhibition is occa- 
sioning a number of minor shows 
which, running concurrently, will sup- 
plement it in various ways. One at the 
Burlington Fine Arts Club will extend, 
in particular, the number of Constables 
on view at The Academy and will give 
visitors the opportunity of widening 
their acquaintance with other British 
painters, such as James Ward and 
Opie. This show confines itself to the 
period between 1780 and 1830. 


+ + os a 

Following close on his retirement 
from the Chair of Fine Arts at the 
Edinburgh University, comes the ap- 
pointment of Professor Herbert Read 
to the editorship of The Burling- 
ton Magazine, the foremost monthly 
art publication in the field of scholar- 
ship and authoritative research. 

Professor Read brings to his new task 
outstanding qualifications. He has writ- 
ten widely on a variety of aesthetic 
subjects, and has already gained a 
name for himself because of his inde- 
pendence of judgment and originality 
of outlook. His deep knowledge of the 
history of art enables him to arrive at 
sound conclusions regarding its later 
manifestations, while a faculty for co- 
ordinating the old and the new has won 
for him a position of considerable im- 
portance in the art-world of the day. 

The new editor is what is colloquial- 
ly known as a “good all-round man.” 
His writings are by no means confined 
to artistic subjects. He has published 
books of poetry of definite distinction. 
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American Academy 


To Make Its Annual 
Fellowship Awards 


The American Academy in Rome has 
announced its annual competitions for 
fellowships in architecture, landscape 
architecture, painting, sculpture and 
musical composition. In architecture 
the Katherine Edwards Gordon fellow- 
ship is to be awarded; in landscape 
architecture the Garden Club of Amer- 
ica fellowship; in painting the Jacob 
H. Lazarus fellowship and in musical 
composition the Walter Damrosch fel- 
lowship. 


The competitions are open to unmar- 
ried men not over 30 years of age who 
are citizens of the United States. The 
stipend of each fellowship is $1,250 a 
year with an allowance of $300 for 
transportation to and from Rome. Res- 
idence and studio are provided with- 
out charge at the Academy, and the 
total estimated value of each fellow- 
ship is about $2,000 a year. 

The Academy reserves the right to 
withhold an award in any subject in 
which no candidate is considered to 
have reached the required standard. 
The term of the fellowship in each 
subject is two years. Fellows have 
opportunity for extensive travel and 
for making contacts with leading Eu- 
ropean artists and scholars. 

The Grand Central Art Galleries of 
New York City will present free mem- 
bership in the Galleries to the painter 
and sculptor who win the Rome Prize 
and fulfill the obligations of the fel- 
lowship. Entries for competitions will 
be received untij February 1. Cir- 
culars of information and application 
blanks may be obtained by addressing 
Roscoe Guernsey, Executive Secretary, 
American Academy in Rome, 101 Park 
Avenue, New York. 
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New York Dealers Contribute to Toledo Exhibition 


of Ovid, after the cartoons of René An- 
toine Houasse. 

Representative of the finest high- 
warp technique is an interesting pair 
of Gobelin weaves, done by Michel Aud- 
ran from the “Months” designs of Lu- 
cas van Leyden. Here the pictorial 
imagination of the period is displayed 
in the representation of January by a 
banquet scene and of May by archery. 
Also executed under the direction of 
Audran and bearing his signature is 
“Le Retour du Marche” from the col- 
lection of the Count de Lirot. The win- 
ter pleasures of the king and his gay 
court are brilliantly set forth in a tap- 
estry formerly in the Sargent collec- 
tion, called “‘The Royal Sleigh Ride.” 

The Royal Aubussons, with their del- 
icacy of coloring, fanciful designs and 
beauty of weaving, are also to be 
studied in a number of notable exam- 
ples, featuring a pastoral subject after 
Fragonard and a set of five hangings 
with playing children in oval medal- 
lions. 

Beautiful tapestry covered suites, 
representing both the capricious curves 
of the Louis XV style and the classic 
grace of the Louis XVI, are to be found 
in the furnishings of these royal cham- 
bers, as well as commodes, cabinets of 
the bonheur du jour type, work tables, 
chairs, writing tables, screens, etc. The 
exquisite marqueterie of the period 
may be studied in outstanding exam- 
ples by leading ébenistes, while in oth- 
er pieces in both rosewood and mahog- 
any, finely wrought ormolu and Sévres 
panels appear as ornaments. 

Among the individual items that are 
attracting especial admiration we may 
mention a salon suite covered in Louis 
XVI Beauvais tapestry with bird, ani- 
mal and floral motives on a mauve 
ground and an important set of Louis 
XV furniture, covered in Gobelin tap- 
estry, which was made for the King of 
Saxony and later inherited by the Duke 
of Cumberland. A Louis XVI writing 
table with mounts by Caffieri and two 
exquisite cabinets were originally in 
the collection of Grand Duchess Maria 
Feodorovna, wife of Paul I, who was 
afterwards Emperor of Russia. Both 
of the cabinets, wuich are of the bon- 
heur du jour type, are ornamented with 
exquisite Sévres panels and with or- 
molu by the famous Martin Carlin, 
ébeniste to Louis XVI. Both pieces are 
described and illustrated in Denis 
Roche’s Le Mobilier Francais en Russie 
and in Les Trésors d'Art en Russie. 

The Louis XVI pieces also number 
many examples typifying the most re- 
fined style of the period as achieved by 
leading cabinet makers. A marquetry 
commode by Riesener, ébeniste to the 
King, is exquisitely inlaid and in addi- 
tion is enriched with ormolu mounts of 
mask heads, nymphs, caryatides, etc., 
done with that crispness of execution 
and fertility of invention which 
marked the final era of France’s lux- 
ury. Also not to be missed is an extraor- 
dinary bed by Georges Jacob, who be- 
came master ébeniste in 1768. This 
specimen, which is one of the finest ex- 


amples extant, is exquisitely carved 

and gilded, while the end panels are 

upholstered in blue brocade. 
Especially notable both from the his- 








(Continued from page 3) 


torical and association point of view is 
a Directoire work table which was 
originally made for the Empress Jo- 
sephine. Another work table, in green 
enamel with Sévres porcelain plaque, 
charmingly epitomizes the grace and 
delicacy of the pure Louis XV style. 


The screens, footstools, mirrors, 
clocks, wall brackets, etc., which add 
so greatly to the intimate charm of 
these interiors are also of notable qual- 
ity. Of outstanding distinction are a 
three-fold screen covered in panels of 
brocade woven after the designs of 
Philip de la Salle, a three-fold screen 
painted by Watteau and an early 
XVIIIth century four-fold needlework 
screen, considered one of the finest 
specimens of its type in existence, 
which was formerly in the collection 
of the late Georges Hoentschel of 
Paris. An XVIIIth century harp, with 
the soundboard decorated in lacquer, 
adds a particularly romantic touch to 
the interiors, while a Louis XV mantel 
and a pair of andirons undoubtedly 
from the workshop of Caffieri, are fur- 
ther features which give completeness 
and authenticity to the ensembles. 
Among the fancifully designed clocks 
upon which careful craftsmen lavished 
their skill and ingenuity, we may men- 
tion an example by David Carré, origi- 
nally in the collection of the Duc de 
Penthievres, while the various lighting 
fixtures include two Empire bronze 
candlestands which were shown at the 
Exposition des Arts Decoratifs in 
Paris. A terra cotta head of a girl by 
Pigalle, formerly in the Edouard Kann 
collection, brings to the royal suite a 
characteristic and delightful example 
of the sculpture of the period. 


In addition to the tapestries, which 
lend such splendor to these interiors, a 
few paintings by well known XVIIIth 
century masters further reflect the life 
and taste of the period. Here we have 
a portrait of the Comtesse de Selve 
by Adelaide Labille-Guiard, from the 
Horstmann and de Polés collection, 
which has been many times repro- 
duced; “Le Vieux Pont’ by Hubert- 
Robert, from the collection of Madame 
Louise Stern of Paris, and ‘‘Pastorale” 
by J. B. Huet, which was shown in the 
famous Exposition Retrospective le 
XVIII siécle au Champs held in 1929 
at the Bagatelle in Paris. By Vigée Le 
Brun is a portrait of Marie Louise of 
Savoy, painted in 1782, which was ex- 
hibited in the Paris Salon of 1783 and 
later engraved by Sichling. 


In addition to the paintings, a group 
of rare XVIIIth century engravings 
give their own special interpretations 
of the life and spirit of the times. Here 
we have the enchanting “The Palais 
Royal-Gallery’s Walk” engraved by 
Debucourt after his own design, “Les 
Hazards Heureux de _ 1’Escarpolette” 
engraved by de Launay after Frago- 
nard, “Venus aux Colombes” engraved 
by Bonnet after Boucher, and “Nina, 
Ou la Folle par Amour” by Janinet 
after Hoin. 

As to floor coverings, a Louis Phil- 
ippe Aubusson rug and a rare Louis 
XVI royal Aubusson rug blend their 
delicate coloring and designs with these 
finely arranged interiors. 

We list below the leading loans in 
the exhibition, together with the names 
of the dealers who have contributed 
them: 

TAPESTRIES 


1-4—Set of four Beauvais tapestries with 
pastoral scenes after Boucher and 
Huet, loaned by Duveen Brothers. 

5-6—Pair of high-warp tapestries by Mi- 
chel Audran of the Gobelin Manufac- 
tory after the Months of Lucas, 
loaned by Duveen Brothers. 

7—Royal Aubusson tapestry, ‘‘Autumn,’’ 
loaned by Jacques Seligmann & Com- 


pany. 

8—Royal Gobelin tapestry, ‘‘Le Retour du 
Marche.” signed by Michel Audran, 
loaned by Jacques Seligmann & Com- 


pany. 
9-12—Four Royal Beauvais tapestry pan- 


els, called ‘‘Les Draperies Bleues,”’ 
loaned by Jacques Seligmann & Com- 
pany. 



















27—"“Le Vieux Pont’ 


29—*Pastorale” by J. B. Huet, loaned by 


Company. 

41—Bonheur du jour with decoration by 
Martin Carlin, loaned by Duveen 
Brothers. 


42—Bonheur du jour with decoration by 


43-55—Gobelin tapestry suite of the Louis 


13—Royal Beauvais tapestry woven by 
Charron after de Colville’s ‘‘The Elope- 
ment of Helen’? cartoons, loaned by 
French & Company. 

14—Rare Royal Beauvais tapestry com- 
bining three scenes from Huet’s Pas- 
torales series, loaned by French & 
Company. 

15—Royal Aubusson tapestry with Frago- 
nard subjects, loaned by French & 
Company. 

16-17—Pair of Royal Beauvais tapestries 


after Houasse’s Metamorphoses of 
Ovid designs, loaned by French & 
Company. 


18-22—Set of five Royal Aubusson tapes- 
tries, loaned by French & Company. 
23—Gobelin tapestry representing The 
Royal Sleigh Ride, loaned by Dalva 
Brothers. 
RUGS 


24-25—A Louis Philippe Aubusson rug and 
a rare Louis XVI Aubusson, both 
loaned by French & Company. 


PAINTINGS 

26—Portrait of Marie Louise of Savoy by 
Vigée Le Brun, loaned by Jacques 
Seligmann & Company. 

by Hubert-Robert, 
loaned by Wildenstein & Company. 

28—Portrait of the Comtesse de Selve by 
Adelaide Labille-Guiard, loaned by 
Wildenstein & Company. 


Wildenstein & Company. 


PRINTS 


30-33—Group of four rare XVIIIth cen- 
tury French prints by famous engrav- 
ers, loaned by Knoedler & Company. 


FURNITURE 


34-40—Set of settee and six arm chairs, 
covered in Louis XVI Beauvais tapes- 
try, loaned by Jacques Seligmann & 


Martin Carlin, 
Brothers. 


loaned by Duveen 


XV period, loaned by Duveen Broth- 
ers. 

56—Louis XV library table, 
Wildenstein & Company. 

57—Directoire work table made for the 
Empress Josephine, loaned by Wil- 
denstein & Company. 

58—Louis XV writing table with mounts 
by Caffieri, loaned by Duveen Broth- 
ers, 

59—Louis XV work table with Sevres and 
ormolu mounts, loaned by Duveen 
Brothers. 

60-65—Set of six XVIIIth century beech- 
wood dining room chairs, loaned by 
French & Company. 

66-67—Two XVIIIth century beechwood 
armchairs, loaned by French & Com- 
pany. 

68—Rare Louis XVI buffet, 
French & Company. 

69—Louis XVI commode, by Reisener, 
loaned by Duveen Brothers. 

70—Important carved and gilded bed by 
Georges Jacob, loaned by French & 
Company. 

71-81—Group of screens with brocade, 
painted or needlework panels, foot- 
stools, wall brackets, and other rare 
objects, loaned by French & Company. 

82-83—Louis XVIth chandeliers, loaned by 
Caldwell & Co. 

84-88—Empire candle stands, French 
XVIIIth century mirror and a David 
Carré clock, loaned by Wildenstein & 
Company. 

89—Terra cotta ‘Head of a Girl,” by J. N. 
Pigalle, loaned by Wildenstein & Com- 
pany. 


PORTER’S CHAIR 
FILLED BY POST 


BOSTON.—Announcement was re- 
cently made at Harvard University 
that Chandler Rathfon Post, formerly 
Professor of Greek and of Fine Arts, 
has been appointed to the William 
Dorr Boardman Chair of Fine Arts, 
formerly occupied by the late Arthur 
Kingsley Porter. Professor Post grad- 
uated from Harvard College in 1904, 
and has been a member of the Harvard 
teaching staff since that time. An- 
nouncement is also made that the Cor- 
poration has accepted the resignation 
of Professor Post as an Associate of 
Eliot House, and appointed to a simi- 
lar position Dr. Walter B. Cannon. The 
Boardman Professorship of Fine Arts 
was established in 1924 from the be- 
quest of Alice L. Boardman in memory 
of her son, William Dorr Boardman, 
Harvard 1892. Professor Porter was the 
first incumbent. 
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JACOB HIRSCH 
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setorn sporting paintings by George | J 
wright. 

Academy of Arts and Letters, 
1a eedway at 155th Street—Paintings and 
jrawings by George de Forest Brush, I 
to May 1, 


Art Gallery, 1138 West 13th 
American painting and 


. 


riean Folk 
nereot— Early 


eraftw ork. 


Indian Art Gallery, 
oe sue—Work of American Indian 


850 Lexing- 
\m 


1 Fine prints. 
ee: Christmas exhibition. 
aren Kennedy Galleries, 785 Fifth Avenue— | Scott & Fowles, Squibb Building, Fifth ee 
jn American Place, _ ren big Currier and Ives prints. Avenue and 58th Street—XVIIIth cen- 
New W atercolors, ° S and etchings Db} tury English paintings and modern draw- 
arin, to February 1}. eppel Galleries, 16 East 57th Street— ings. 
, a “tchings and drypoints by D. Y, Cam- 
ark Avenue—Paint- hen : : : 
jrden Galtery, S00 Peer and furniture. eron; exhibition of prints. Messrs, Arnold Seligmann, Rey & Co., Ine., 
ings, art 11 East 52nd Street—Exhibition of im- 


‘alleries, 42 West 57th Street— 
angen ‘aaa white work by members of 
the N Ww. P. & S., January 1-20. 


tists Gallery, Towers Hotel, Brooklyn— 
Ar priat! as exhibition of paintings, draw- 
ings, etchings. 


abella Barclay, Inc., 136 East 57th Street 
ee antique furniture, textiles, wall 
F papers and objects of art. 


john Becker, 620 Madison Avenue—Paint- 
ings by American artists. 


geimont Galleries, 576 Madison Avenue— 
primitives, old masters, period portraits. 


prooklyn Museum, Eastern Parkway— 
Exhibition of 100 prints by European 
and American artists to January 12; 
modern illuminated mss. by Arthur Szyk, 
collection of household objects made by 
members of the Southern Highland Han- 
dicraft Guild, to January 1; exhibition 
of ancient beads and related objects,: 
through January. 


Brummer Gallery, 55 East 57th Street— 
Sculpture by Brancusi, to January 18. 


(alo Art Galleries, 624 Madison Avenue— 
Paintings of American and _ foreign 
schools. 


carnegie Hall Art Gallery, 154 W. 57th St. 

—Oils, pastels and watercolors by forty 
members of the ‘Artists of Carnegie 
Hall, Inc.” 


Central Synagogue Community House, 85 
East 62nd Street—Exhibition of work by 
Joseph Margolies, Marco Zim, Joseph 
Hovell, and many others, through Janu- 
ary 7. 


Ralph M. Chait, 600 Madison Avenue— 
Chinese art collection of Edwin D. Krenn. 


Contemporary Arts, 41 West 54th Street— 
Watercolors and drawings by Contempo- 
rary Arts Group and Fifty Guest Artists, 
to January 4. 


Decorators Club Gallery, Squibb Building 
—Work of decorative artists and design- 
ers in the textile field, to January 4. 


Delphic Studios, 9 East 57th Street— 
Watercolors by Suzanne Duchamp; ab- 
stractions by Henriette Reiss. 


Demotte, Inc., 25 East 78th Street—Special 
exhibition of stained glass. 


Deschamps Gallery, 415 Madison Avenue— 
Sporting prints by A. J. Munnings. 


Downtown Gallery, 118 West 18th Street— 
Recent paintings by Ernest Fiene, Janu- 
ary 3-22; seventh Annual exhibition of 
American printmakers, to January 1. 


A. 8. Drey, 680 Fifth Avenue—Paintings 
by old masters. 


Durand-Ruel Galleries, 12 East 57th Street 
Paintings by French masters. 


Ehrich Galleries, 86 East 57th Street— 
Paintings of Madonnas. Mrs. Ehrich— 
A new collection of antique English fur- 
niture and accessories. 


Fighth St. Gallery, 61 West 8th Street— 
a drawings by Hans Foy, to Janu- 
Ty 1s, 


Eteetera, 71 East 57th Street—Animal cari- 
catures by John Pike. 


Ferargil Galleries, 68 East 57th Street— 
Paintings by Valenti Angelo, to Decem- 
ber 31; finger and fist art of Madeleine 
Liebert von Stange, to January 1. 


The Fifteen Gallery, 87 West 57th Street— 
ose by Charles A. Aiken, to Janu- 


Freneh & Co., Ine., 210 East 57th Street— 
ermanent exhibition of antique tapes- 
tries, textiles, furniture, works of art, 
panelled rooms. 


fallery, 144 West 18th Street—Work in 
ptious media by Rosella Hartman and 
Sewell Johnson. 


Sallery of Living Art, 100 Washington 
“(ware East—Permanent exhibition of 
Progressive XXth century artists. 


aan Gause, 4 East 58rd Street—Work by 
fading illustrators. 


“oldschmidt Galleries, 730 Fifth Avenue— 
Paintings and works of art. 


a Central Art Galleries, 6th Floor, 

sl -y Central Terminal—Hundred fine 
ic nts of the year, selected by the Amer- 
an Society of Etchers. 


6 

free: Central Galleries, Fifth Avenue 
Dal Rech, Union Club Bldg.—American 
ntings ‘and sculpture. 


Marie Ha 

rriman Gallery, 61 East 57th 
‘eet—Caricatures by Peter Arno; 
Gloia = of Little Italy’ by Frank Di 



















Harlow, McDonald Co., 667 Fifth Avenue— 


Kelekian, 


Knoedler Galleries, 14 East 57th Street— 


Kraushaur Galleries, 680 Fifth 


John Levy Galleries, 1 East 57th Street— 


Julien Levy Gallery, 602 Madison Avenue 








Exhibitions in 
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Prints by contemporary artists and old 
masters. 


acob Hirsch, Antiquities and Numismat- 
ics, Ine., 30 West 57th Street—Fine works 
of art, Egyptian, Greek, Roman, Mediae- 
val and Renaissance. 


{udson Guild, 436 West 27th Street—--Met- 
ropolitan Museum's traveling exhibition 
of Chinese and Japanese art, to January 
28 . 

° S 

598 Madison Avenue—Persian 

and Indian miniatures, the private col- 
lection of Dikran Kelekian. 


Portraits by William B. 
January 10; exhibition of Flemish and 
Italian primitives; mezzotinto, stipple 
and line engravings shown at the open- 
ing exhibition of the new Springfield Mu- 
seum, together with old English sporting 
prints selected and exhibited by the Mu- 
seum of Fine Arts, Boston, Cincinnati 
Art Museum and the Cleveland Museum 
of Art, to Jan. 6. 


Kk. Ranken, to 


Avenue— 
American and French paintings. 


Recent religious paintings by C. Bosser- 
on Chambers, to January 1; paintings 
by old masters, 


—-Watercolors by Perkins Harnley ; pos- 
ters by Toulouse-Lautrec, objects by Jo- 


seph Cornell. 


21 East 57th 
and modern 


Lilienfeld Galleries, Ine., 
Street—Paintings by old 
masters. 


Little Gallery, 18 East 57th Street—Hand 
wrought silver, decorative pottery, jew- 
elry, by distinguished craftsmen. 


Macebeth Gallery, 15-19 East 57th Street— 
Painters from the Tiffany Foundation, 
twenty American paintings. 


Pierre Matisse Gallery, Fuller Bldg., 51 
East 57th Street—Paintings by Joan 
Miro, to January 18. 


MeMillen, Ine., 148 East 55th Street— 
XVIIIth century drawings and water 
colors from a private Paris collection. 


Metropolitan Galleries, 730 Fifth Avenue— 
Works of Rare Old Masters. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Fahnestock collection of 
laces and Blacque collection of textiles, 
through June 3; loan exhibition of Isla- 
mic miniature painting and book illumi- 
nation, to January 7; Three Hundred 
Years of Landscape Prints; display of 
XIXth century lace shawls. 


Mileh Galleries, 108 
Watercolors by 
through December. 


West 57th Street— 
Emil Holzhauer, 


Montross Gallery, 785 Fifth Avenue— 
Paintings and etchings by John Sloan, 
January 2-12. 


Morton Galleries, 180 West 57th 
Small paintings by Elinor 
through January 6. 


Museum of the City of New York, Fifth 
Avenue at 104th Street—‘‘Vanishing New 
York,” photographs of frame houses on 
Manhattan Island in 1932; centenary ex- 
hibition of Edwin Booth memorabilia 
from the collection of The Players, to 
January 15. 


Street— 
Gibson, 


Museum of Modern Art, 11 West 53rd St.— 
Art from sixteen American cities to 
to January 1. 


Newark Museum, N. J.—Arms and Armor 
from the Age of Chivalry to the XITXth 
century. Chinese art, pottery and porce- 
lain, textiles. Jaehne loan collection. 
Netsuke. Modern American paintings and 
sculpture. Closed Mondays and holidays. 


New School for Social Research, 66 West 
12th Street—Oils, watercolors and draw- 
ings by Kurt Roesch, January 3-27. 


New York Historical Society, 4 W. 77th 
Street—Exhibition of views of old New 
York in various media by a group of 
forty artists. 


New York Public Library, Central Bldg.— 
Tlluminated manuscripts from the Mor- 
gan collection, through February; draw- 
ings for prints, in Print Room, to March 
31; exhibition of illuminated mss. in the 
Spencer collection ; recent additions to the 
print collection (closed Sundays) ; draw- 
ings by George Luks, to December 31; 
prints by “Pop” Hart, to January 15. 


Newhouse Galleries, 578 Madison Avenue— 
Second annual exhibition of American 
genre paintings depicting the pioneer pe- 
riod, until January 31. 


Frank Partridge, Inc., 6 West 56th Street 
—Fine old English furniture, porcelain 
and needlework. 


Georgette Passedoit Gallery, 485 Madison 
Avenue—Paintings and watercolors by 
Jane Berlandina, to January 15. 


Raymond & Raymond, 40 East 49th Street 
—Work of the Contemporary Print 
Group, “An American Scene.” 


John Reed Club, 480 Sixth Avenue—Exhi- 
png “Hunger, Fascism, War,” to Janu- 
ary 8. 


Reinhardt Galleries, 


Rosenbach 


Schwartz Galleries, 507 Madison Avenue— 


Jueques Seligmann Galleries, 8 East 5ist 


KE. & A, Silberman Gallery, 82-34 East 57th 


W. & J. Sloane, 575 Fifth 


Marie Sterner, 9 East 57th Street—Interna- 
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ehn Galleries, 6838 Fifth Avenue—Water- 
colors by George Biddle. 


730 Fifth Avenue— 
Paintings by old and modern masters; 
sculpture. 





MUNICH 


Briennerstrasse 12 


JULIUS BOHLER 
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OLD .PAINTINGS 
WORKS OF ART 


Co., 15-17 East 5ist Street— 
Fragonard drawings illustrating La Fon- 
taine’s Contes and Ariosto’s Orlando Fu- 
rioso, and miniature drawings by Tur- 
ner; textiles from Imperial Russia. 


chultheis Galleries, 142 Fulton 
Paintings and art objects 


Street— 


INC. 


portant old French gold and silver plate, 
for the benefit of the French Hospital, 
organized by Jacques Helft of “Les Fils 
de Leon Helft.” 











































NEW YORK 


Ritz-Carlton Hotel 
Madison Ave. and 46th St. 


LUCERNE 
The Lucerne Fine Art Co. 
Haldenstrasse 12 





Street—Fine paintings by old and mod- 
ern artists, rare tapestries and works 
of art. 





Street—Paintings by old masters. 


Avenue—Four 
modern rooms designed by Lucien Rollin; 
five renascent modern rooms by W_ & J. 
Sloane. 


ARNOLD SELIGMANN 
REY & CO., Inc. 
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tional group exhibition. 
University Settlement, Eldridge and Riv- NEW YORK 
ington Streets—Arms, armor, textiles and 
costume dolls, 1492-1776 ; an exhibition of 
European Art, through February 18. 


Valentine Gallery of Modern Art, 69 East 
57th Street—Paintings by Jean Lureat. 


WORKS of ART 


Vernay Galleries, 19 East 54th Street— 
XVIIIth century English furniture, 
porcelain, silver and panelled rooms; 


Christmas exhibition of decorative and 
useful English period objects, specially 
imported for their suitability as Christ- 
mas presents. 


Wanamaker Gallery, au Quatrieme, Astor 
Place—American antique furniture at- 
tributed to Goddard, Townsend, Sey- 
mour, McIntire and others. 


ARNOLD SELIGMANN & FILS 
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Wanamaker Gallery, au Quatrieme, The 
Waldorf-Astoria, Park Avenue and 49th 
Street—Antique and objets d'art. 








Julius Weitzner, 122 East 57th 
German and Italian primitives. 


Street— 


Wells, 52 East 57th Street—Chinese art. 


Weyhe Gallery, 794 Lexington Avenue— 
Prints by American and French artists. 


Whitney Museum, 10 West Eighth Street— 
First Biennial Exhibition of Contempo- 
rary American sculpture, watercolors 
and prints, to January 11. 





EXHIBITION OF 


ANTIQUE FRENCH STAINED GLASS 
From the XII to the XVI Century 


Wildenstein Galleries, 19 East 64th Street— 
Maurice Boutet de Monvel’s mural panel 
- drawings from the life of Jeanne 

rc. 


Yamanaka Galleries, 680 Fifth Avenue— 
Chinese and Japanese art in all phases. 



























Howard Young Galleries, 677 Fifth Avenue 
—Special exhibition of Dutch and Eng- 
lish masters of the XVIIth and XVIIIth 
centuries. 
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Zhorowski Gallery, 460 Park Avenue— 
Paintings by modern French artists. 
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American-Anderson Galleries 
30 East 57th Street 
January 2, 3, 4, 5, 6—Collection of the late 
Edith Rockefeller McCormick of Chicago, 
to be sold by order of the executor, Chi- 
cago Title and Trust Company. Now on 
exhibition. 


A.S. DREY 


OLD PAINTINGS 
| WORKS of ART 


| 680 FIFTH AVENUE NEW YORK 


METROPOLITAN Galleries 


Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 












January 4, 5—Rare books, historical and 
literary autograph letters and manu- 
scripts, fine colored plate books and origi- 
nal drawings, from various distinguished 
sources. Now on exhibition. 


JOHN SLOAN 


January 2nd to 18th 


MONTROSS GALLERY 
785 FIFTH AVE., NEW YORK 


DOWNTOWN 


PAINTINGS BY 


ERNEST FIENE 


Opening January 3rd 
113 WEST 13th ST. - NEW YORK 
































VALENTINE GALLERY 


69 East 57th St., New York 12 Rue Godot de Mauroy, Paris 


SELECTED PAINTINGS 

BRAQUE, CEZANNE, DERAIN, RAOUL DUFY, LURCAT, 
MATISSE, MODIGLIANI, PICASSO, RENOIR, ° 

DOUANIER ROUSSEAU 
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NOTABLE STUDY ON ENGLISH ART 


MR. HERBERT READ WRITES NO 


(Continued from page 3) 
this instinct, their genius is compara- 
tively weak and restricted.’ ”’ 

Discussing the character of this in- 
stinct, Mr. Read sees in XIth century 
English art a detailed observation of 
nature which enabled English artists 
to take the lead when the latter move- 
ment developed towards realism in phil- 
osophy, to humanism in science, to 
Franciscanism in religion. With the in- 
creasing uniformity of Christian cul- 
ture in Europe, the linear style gradu- 
ally weakens until in the XVIth century 
it almost disappears—and in spite of 
William Blake is to be long in recover- 
ing. The earthly instinct finds full scope 
in Chaucer and Shakespeare, while the 
spiritual quality finds expression in the 
Faerie Queen. Superseded by litera- 
ture, Mr. Read continues, “the technical 
quest that began with Giotto and Mas- 
accio simply did not, and it might be 
said for some reason it could not, enter 
into the plastic consciousness of an 
English artist. . . When the line, 
owing to the development of new in- 
struments of plastic communication, 
no longer served its purpose, the whole 
equipment of the English artist was 
out of date, and he had not aptitude 
for the new instrument. He might, so 
long as he retained the line, have dis- 
pensed with medieval grace and spir- 
ituality, and then turned his earthly 
instinct to account. But in the circum 
stances he could only wait for a new 
plastic consciousness to evolve, and 
that takes centuries. ... But meanwhile 
a very different consciousness evolved, 
a consciousness that not only inhibited 
any growth of the sensuous southern 
mode of spatial realization, but threat- 
ened and finally destroyed the earthly 
instinct in our literature: the moral 
consciousness of puritanism. 

“T cannot speak without prejudice 
on this subject, so I shall not dwell 
upon it. To anyone who is inclined to 
base his whole philosophy of life on 
aesthetic values, what we gained in 
moral fibre and eventually in economic 
prosperity by that change of spirit 
which culminated in the Reformation 
can never compensate for what we lost 
in magic, beauty, and grace. From 
various other points of view—social, 
religious, economic—a contrast has 
been drawn which is largely senti- 
mental in its bias. But from the point 
of view we are concerned with, there is 


no possible confusion of values, be- 
cause the contrast is between the pres- 
ence and the absence of an indigenous 
will to art. Now and then, as in the min- 
iatures of Nicholas Hilliard, we may 
fancy we see a flicker of the national 
tradition. But actually it is not until 
the appearance of William Hogarth, 
and then only in its earthly aspect, that 
the English artist is once more con- 
scious of his birthright.” 

Space forbids any detailed recapitu- 
lation of Mr. Read’s discussion of Ho- 
garth, Gainsborough, Reynolds, Rom- 
ney and other favorites of the XVIIIth 
century, who are sufficiently well 
known to Americans not to need much 
emphasis. Mr. Read seems to sum up 
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his argument on the first great name 
in the English school, Hogarth, when 
he says, “it is only in an isolated mir- 
acle like ‘The Shrimp Girl’ or ‘The 
Staymaker’ that he gives us any indica- 
tion of what he might have done had 
he thrown the foreign conventions to 
the wind and so anticipated the XIXth 
century revolution.” 


Commenting on the something vio- 
lent and sinister to which Baudelaire 
points in Hogarth’s art, Mr. Read 
|passes on to what he considers in 
|some ways the most typical representa- 
|tive of the school, Gainsborough. The 
| writer in addition to noting a fine ca- 
pacity for observation and a somewhat 
naive method of assembling the ma- 
terial for his compositions, finds the 
artist predominantly a sensualist, in 
contrast to the decidedly Puritan 
make-up of Hogarth. 


“Gainsborough never sacrificed his 
spontaneity, his greatest gift, and he 
never, like poor Romney, attempted 
to emulate the grandiose conceptions 
of his foreign masters. He kept his feet 
firmly on English soil, and did not ever 
paint against the grain of his English 
temperament. And he is much nearer 
than any painter had been for three 
hundred years to the characteristic 
technique of our early artists. His thin 
brush strokes, deft and dexterous, 
feathery in their lightness—-what do 
these express but a joy in linear 
rhythms, a desire for clarity and con- 
cision, for the determinate and the defi- 
nite? 

“From a wider point of view, these 
are the classical virtues too—at least, 
the virtues of the classical technique. 
And the century of Gainsborough was 
to see a classical revival in Europe, 
not the first and assuredly not the last.” 

Space again forbids following Mr. 
Read in his discussion of classicism 
and the respective relations of Gains- 
borough and Reynolds to it. The latter 
perhaps sums up his method when he 
says, “the painter who aims at the 
greatest style ... corrects Nature by 
herself, her imperfect state by her 
more perfect.” Mr. Read comments 
that Reynolds has left out the passions: 

“Significantly, his art is the art of 
the portrait painter. His excursions 
into allegory and the heroic are not 
his happiest efforts. But in portraiture 
he could exercise his talent for obser- 
vation, though he could hardly, by this 
means, arrive at an abstract idea of 
man. His gift was psychological; and 
beyond this, an infinite capacity for 
taking pains. Sometimes he so far for- 
gets his principles as to achieve spon: 
taneity, as in the portrait of ‘Lady 
Frances Scott’. Otherwise, and in gen- 
eral, he reflected the character of 
Englishmen about him; but this is too 
passive a role to have anything dis- 
tinctively English about it. It is not the 
matter, but the manner, that is signi- 
ficant for this enquiry. 

“The course of this argument leads 
inevitably to William Blake. For Blake 
embodied consciously and consistently 
the original characteristics of our art, 
and though the very universality of his 
genius involved technical limitations 
(for all the faculties and instincts have 
to be concentrated in one channel to 
ensure perfection of expression), he so 
clearly represents the national temper 
and with such power of imagination, 
that any judgment relative to these 
standards must give him the highest 
rank. The artists of the Middle Ages 
are anonymous; but of those who be- 
long to subsequent ages, only Turner 
is of equal significance; and Turner, 
beside Blake, is intellectually naive. ... 

“Sure above all of the validity of his 
spiritual sensations, and of their super- 





iority to all merely rational modes of 
apprehension, Blake set himself the 
task of making his vision determinate, 
of giving imagination an outline. ... 


“Literally speaking, Blake was not 
completely isolated. His friend and 
contemporary, John Flaxman, is an 
artist who must be rehabilitated in the 
light of these considerations. His con- 
ception of classicism was superficial 
and rational; but it encouraged a linear 
technique, and the grace and delicacy 
of his line is in the English tradition. 
But it was not realized; it was not fed 
by a vision like Blake’s.” 


That Blake did not use paint like a 
genius is due, in Mr. Read’s opinion, 
to oils not being suitable for his pur- 
pose, and the chemical experiments 
with tempera and other media being 
often unsuccessful. Nevertheless Mr. 
Read holds that “so powerful is the 
sense of composition in many of Blake’s 
drawings, that they seem to transcend 
the scale and medium of their execu- 
tion, and expand in our receptive minds 
to the dimensions of a Michael Angelo 
or a Rubens. Nowhere else in the 
whole range of plastic art, unless in 
Giotto, is the capacity of the line for 
rendering three-dimensional form so 
amply demonstrated, and nowhere is 
solidity so compatible with movement 
and aetherial light... . 


“That qualities more profound than 
style and technique are involved in the 
establishment of a tradition is shown 
by the fate of Blake’s immediate fol- 
lowers — George Richmond, Edward 
Calvert and Samuel Palmer... ,’”’ whose 
work the writer finds is derivative 
rather than equivalent to that of Blake. 

Mr. Read gives a distinguished place 
in English art to such artists as Rich- 
ard Wilson, George Morland and Wil- 
liam Etty, in spite of their being un- 
English in spirit. Of Etty he says, “his 
sensuous colour, and his very sensuous 
appreciation of the human figure, are 
qualities very rare in English painting; 
but they are rare precisely because they 
are not English. But with the rise of 
the English school of landscape paint- 
ing, which begins with Girtin and ends 
with Turner, we are once more face to 
face with a phenomenon which is com- 
pletely and peculiarly English in its 
essence. ... 


“In its esence it would be possible 
to regard the English school of water- 
colour painting as a return to the grace, 
the clarity and the brilliance of our 
medieval illuminators. ... In W6lfflin’s 
sense, the English water-colourists are 
always linear, and never malerisch. In 
its origins the method was used prin- 
cipally for topographical sketches, and 
it was chosen as a medium for this pur- 
pose precisely for its precision. That 
this technique was raised to the dignity 
of an art is due to the genius of Girtin, 
who in his short lifetime left sufficient 
masterpieces to determine the future 
course of English landscape painting.” 


Emphasizing the greatness of Girtin’s 
art, Mr. Read analyzes the contribution 
to English landscape art of the ro- 
mantic conception of landscape as ex- 
pressed by Wordsworth, and the re- 
spective relations of Constable and 
Turner to this development. The 
writer, in speaking of Constable’s gifts, 
says, “compared with Wordsworth, as 
compared with Turner, he is without 
vision . .. yet whilst we differ among 
ourselves irreconcilably about the 
genius of Turner, we all accept the 
purer if more limited genius of Con- 
stable without reserve. . . . Constable 
does more than record; he communi- 
cates excitement by his method of re- 
cording—and does so, not merely by 
his deftness in seizing the actualities 
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of light and colour and atmosphere, 
but by giving us a surplus which is 
the man himself, his sense of style and 
his creation of form.” 

Referring to Turner’s technical deft- 
ness and detailed study of nature, and 
the extravagant regard which Ruskin 
had for the artist, Mr. Read lays a just 
emphasis on his power of imagination. 
He also points out that Turner, admir- 
ing Claude as he did, surpasses him in 
technical achievement, being a master 
of more effects as well as of a more 
solid form than the latter painter. The 
essential contribution of Turner to art 
is however, summed up in the following 
passage: 

“Turner was gradually discovering 
what might be called the autonomy of 
colour. He was discovering that col- 
ours could be organized into an har- 
mony independent of nature. So long 
as he confined himself to water-colours, 
the experiment could pass with its sig- 
nificance unobserved—however remote 
from nature, they could be regarded as 
studies that would be absorbed and cor- 
rected in some finished oil-painting. 
But with ‘Ulysses deriding Polyphe- 
mus’ (1829) Turner boldly transferred 
his experiments to canvas, and the firet 
stage in the revolution which was to 
lead the modern position was com- 
pleted (the second and final stage had 
to wait for Cezanne)... 

“But by the strangest of destinies, 
all that was gained by Constable and 
Turner—all that was recovered of the 
native virtues of our art—was to be 
lost to France. The effect of Constable 
on Delacroix is one of the most dra- 
matic events in the history of art, just 
as the letter written by a group of 
French Impressionists to Sir Coutts 
Lindsay on the foundation of the Gros- 
venor Gallery, acknowledging their 
debt to Turner, is one of the most mov- 
ing. I have no ready explanation for 
the seeming perversity of our national 
trend. It is hardly that the men were 
lacking. Stevens at least had all the 
necessary natural ability; so, I am in- 
clined to think, had some of the Pre- 
Raphaelites, Millais and Madox Brown. 
But for some reason they shut their 
minds against the modern conscious- 
ness revealed in the work of Constable 
and Turner, and escaped into odd sanc- 
tuaries of pedantry and snobbery. It is 
a phenomenon not confined to painting; 
in poetry the early Wordsworth is fol- 
lowed by the late Wordsworth, Keats 
by Tennyson, whilst by contrast in the 
freer atmosphere of France a’ Baude- 
laire emerges. It is, in fact, to some- 
thing stultifying in the atmosphere of 
XIXth century England that we must 
look for an explanation. And, person- 
ally, I cannot find it in anything else 
but that final triumph of the puritan 
spirit—our industrial prosperity. From 
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Bice 
one point of view, but perhaps on) 
superficial one, the Pre-Raphaelites e 
emplify the English love of Particula, 
ity, the desire to delineate objectiy, 
facts; but the true explanation of the 
Pre-Raphaelite movement ig to be 
sought in the Great Exhibition. Look 
ing, as we may still do, through ¢, 
pages of the sumptuously illustrates 
catalogue of the masterpieces of , 
and craftsmanship then displayeg W 
are revolted by the ugliness and yy, 
garity of every single object; by We 
cannot deny them, in the Mass, g 
astonishing vitality. They are the ey. 
pression of the taste of the age, an 
they are appalling and shameful; py 
granted the economic and mora! ideals 
of the age, they are inevitable. Before 
such inevitability, the sensitive go, 
could only retreat. 

“The Exhibition which o: 
this article is to end at the ye 
It is perhaps the only possible te 
The inspiration of Constable a 
ner, which gave such impetus tx 
velopment of art in France dw) 
XIXth century, was to return, 
and tentatively, to our own mi 
pressionists. But the Impre 
movement in England will neve; 
count for much; it has been to deriy. 
ative, too devoid of native force ang 
feeling. ... 

“It is odd that for several cx ituries 
we should have produced no sc.ilptors 
but we know that they existed u» to the 
XIIIth century, and perhaps our abstep. 
tion from this art in the XVIIith anq 
XIXth centuries was due to a right jp. 
stinct. I do not wish to end this essay 
on a banal note of prophecy; but the 
conjunction in our time of a fina! eman. 
cipation from puritan inhibitions of the 
sensibility, and of a general reiurn to 
a type of art which, whatever its con. 
‘ent, employs the definite line and the 
clear colour of our earliest and purest 
tradition, makes a situation of extra. 
ordinary interest and most unforeseen 
possibilities.” 


FOGG PURCHASES 
A FINE SHEELER 


CAMBRIDGE.—In its recent pur. 
chase of “Upper Deck” by Charles 
Sheeler from the Downtown Gallery, 
the Fogg Museum, which has also dur- 
ing the year acquired two XVth cen- 
tury Spanish pictures, has again 
shown its breadth of view. Indeed, the 
work of this artist, strongly marked 
in design and accurately thorough in 
values, approaches more nearly the 
museum’s ideals in painting than its 
subject alone would suggest. Ascetic 
as a primitive in its feeling, it is equal- 
ly so in drawing and in its severe 
scheme of whites and grays. 
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Vice-President 


FORWARDING & SHIPPING CoO., INC. 


NEW YORK 


CUSTOM HOUSE BROKERS 


and 


Office: 
17 STATE ST. 


FORWARDING AGENTS 


Warehouse: 
323 East 38th St 


EXPERTS IN CLEARANCE 
THRU’ U. S. CUSTOMS OF 


PAINTINGS and WORKS OF ART 


Cable Address: 
“JACBERG” 


OLD 


Telephones: 
ROwling Green 9-4151 to 414 


MASTERS 
IN THE FINE ART OF 


PACKING AND SHIPPING OF ART OBJECTS. 
PAINTINGS, FURNITURE, AND HOUSEHOLD 
EFFECTS TO AND FROM ALL PARTS OF THE 


WORLD. 


WAREHOUSE, PACKING and SHIPPING DEPARTMENT 


On arrival of shipments at the port, we can arrange for U. S. Customs examination a‘ 
our warehouse (under Customs regulations) where our facilities and experienced em- 
ployees permit us to assure the most careful handling, unpacking and delivery. 


OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 


LONDON 


PARIS 
BERLIN 
HAMBURG 
VIENNA 


BARCELONA 
MADRID 
SEVILLE 
GLASGOW 


ROME 


FLORENCE 
VENICE 
NAPLES 


MILAN GENEVA 
BRUSSELS LUCERNE 
CANNES ZURICH 
NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 
PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 
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